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Chairman’s Statement

#

ust as the world dealt in the marketplace of natural resources
and goods in the 20th century, creativity—ideas, imagina-
tion, and expression-will be the currency of the 21st
century. Whether it is in choreography or software, musical
composition or industrial design, creativity can help this country
remain a world leader. We will expend creativity to establish
the wealth of nations just as we expended natural resources in
this century.

The record of the National Endowment for the Arts in promoting
creativity in this country over the past 24 years is exemplary.
The platform has been laid which will allow the arts to explode
in the 1990s, giving every American an opportunity to seek
fulfillment through the arts; to reach for the broadest understand-
ing of humanity which, if we are persistent, can also teach men
to appreciate those common bonds which unite us all.

Since the beginning of our nation, our leaders have stressed the
importance of the arts and humanities in our lives. George
Washington said that the arts are “essential to the prosperity of
the State,” and John Adams wrote that he hoped his grandchildren
would have “the right to study painting, poetry, music and
architecture.” As early as the beginning of the 19th century, ideas
for Federal support of the arts and humanities were debated,

and tentative steps were taken, such as the establishment of the
Smithsonian Institution, the Library of Congress and the Freer
Gallery.

In reaction to the Great Depression, the Works Progress Admin-
istration developed programs such as the Federal Theater
Project, the Federal Art Project & the Federal Writers’ Project.
Over the eight year history of the WPA, almost 10,000 works of
art were created: among them murals by Thomas Hart Benton,
books and pamphlets published by such noted writers as John
Cheever and Studs Terkel, plays and performances by such
renowned performers as John Houseman and Orson Welles.

President Eisenhower, in his 1955 State of the Union Address,
proposed a Federal Advisory Commission on the Arts. He said:

In the advancement of various activities which would make
our civilization endure and flourish, the Federal government
should do more to give official recognition to the importance
of the arts and other cultural activities.

During the late '50s and early '60s, the Congress looked for a
means to have the government more involved in support of the
arts. The creation of the National Endowment for the Arts in
1965 was predicated on the Declaration of Purpose included in
the enabling legislation passed by the 89th Congress and signed
into law by President Lyndon Johmson in September, 1965.

The National Endowment for the Arts continues to fulfill the
mission outlined in the Declaration, and it is useful to examine
it beside the accomplishments of the past year.
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The Declaration of Purpose begins:

The Congress hereby finds and declares—

(1) that the encouragement and support of national progress
and scholarship in the humanities and the arts, while
primarily a matter for private and local inifiative, is also an
appropriate matter of concern to the Federal government;

From the very beginning, the National Endowment for the Arts
has been a catalyst for private and local initiatives in support

of the arts. A major example of the Endowment’s success in
promoting creativity has been its partnership with state and local
arts agencies. In the early 60s, five states had arts councils with
a total funding of about $2.7 millien. Today every state and
the six territories have arts councils, the appropriation for which
is $268.3 million (as compared with $171 million in Federal
funds for the Arts Endowment in 1989). Regional Arts Organi-
zations and local arts agencies have also increased dramatically
over the last 25 years. From a smattering of small, primarily
volunteer local arts councils prior to 1965, there are now about
3,000, and over 600 councils are professionally staffed.

In addition to this network of public partners, the Endowment
serves as a catalyst for private dollars. The majority of our grants
require a 1:1 to 3:1 match for every Federal dollar awarded to a
project, and historically, arts organizations receive about $5

for each Endowment grant dollar. Over the past decade, our
Challenge Program used $200 million in Federal dollars to help
generate more than $2.4 billion from the private sector for the
arts.

This astounding public response to a modest investment by the
government speaks volumes about the audience for the arts in
this country. The Endowment grants are both a catalyst for other
dollars and a measure of approval of the artistic quality of
organization. Qur grantees state unequivocally that fund-raising
is substantially easier because of an Endowment grant. It is an
endorsement—a mark of quality and achievement.

The 1965 Declaration of Purpose continues through seven other
major points. The second addresses the need to understand the
arts fo create a better world:

{2) ... a high civilization must not limit its efforts to
science and technology alone but must give full value and
support to other great branches of scholarly and cultural
activity in order to achieve a better understanding of the
past, a better analysis of the present, and a better view of
the future.
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In 1989, it became clearer than ever how the arts help vs achieve
a better understanding of our past and present, and how they
help us look to the future. Just as the sciences help provide
leadership in understanding the elemental nature of our world,
helping fight disease and overcoming technological problems,
the arts provide leadership in helping us understand ourselves.
The arts provide leadership in realizing how we can be most
fully human:

B As moral leader, the arts require us to confront the issues of
our society. It is more than serendipity that the new leader
of Czechoslovakia is a playwright; in Romania, a poet; in
Poland, composers and writers; and the new leader of Lithuanta
is g professor of music.

B As spiritual leader, the arts allow us to seek the fulfillment of
the highest integrity and expression of the human spirit. The
arts let our spirit and imagination take wing. Novelist Henry
James wrote that the development of the mind through the
arts “is the very education of our imaginative life.” It is in the
realm of thought and the spirit that we separate ourselves
from the beasts on the one hand, and the machines we create
on the other.

B As a healer, the arts have the ability to bind the wounds that
separate people. The classic example of this in our day is the
Vietnam Veterans Memorial in Washington. In 1980, the
Endowment sponsored a design competition for this memorial,
and Maya Lin, a student at Yale, submitted the design that
was chosen. She thought of her design as a “scar in the earth,”
and this scar has helped us beal from 2 difficult time in our
nation’s history. The Vietnam Veterans Memorial is one of the
most visited sites in Washington, DC.

B And as a business and civic leader, the arts identify economic
opportunities. The arts bring jobs, increase tourism, expand
the tax-base, and add to the image of towns and cities as good
places to do business; the arts help establish a sense of
community. An example of this is the newly opened Lied
Center for the Performing Arts at the University of Nebraska,
Lincoln which was, in its early stages, supporied through a
Challenge Grant. Not only will this center benefit the univer-
sity, but it is already on its way to becoming a cultural mecca
in the Great Plains.

(3) . . . democracy demands wisdom and vision in its
citizens and . . . it must foster and support a form of
education and access to the arts and the humanities de-
signed to make all people of all backgrounds and wherever
located masters of their technology and not ifs unthinking
servant.

This 1965 Declaration has been met by several 1989 Endowment
initiatives in arts education, multicultural programming and
rural arts delivery, For example, our Arts in Education Program
last year funded 9,700 artists in residence at nearly 11,600 sites
in every state reaching over 4,250,000 students and 135,000
teachers and administrators.

Our Expansion Arts Program helps fund about 300 culturally
diverse organizations in the inner cities & rural communities each
year—including such renowned minority arts organizations as
the National Center for Afro-American Art (Massachusetts),
Alvin Ailey Dance Company {New York), El Teatro Campesino
and the Japanese-American Cultural & Community Center
{California).

In addition to Endowment-wide efforts to include rural areas,
our Rural Arts Initiative assists states in helping crganizations
that have demonstrated the potential to develop artistically and
administratively. Grants of $40,000 were made to Alabama,
Towa, Louisiana, New Mexico, and South Carolina; and $25,000
to Alaska for regranting to rural arts organizations within these
states. This initiative will continue support to each of these states
for up to three years, while adding new states each year.

By making the arts accessible to students and to culturally diverse
organizations in the inner cities and rural communities, the
Endowment empowers our people to be masters of the changing
world and not servants to technology.

The Declaration of Purpose further states:

{(4) . ..itis necessary and appropriate for the Federal
Government to complement, assist and add to programs for
the advancement of the humanities and the arts by local,
State, regional, and private agencies and their
organizations.

We have met that part of the mandate by helping to establish the
network of local, State and regional arts organizations which I
described earlier. An example of the effect of the partnership

in 1989 can be seen in the alliances formed among states to
further the arts. In the Pacific Northwest, for example, a grant to
the Washingfon State Arts Commission helped support a
collaborative reading exchange between Washington and Oregon.
This project served both the literary arts and rural areas, as a
pair of writers—one from Washington and one from Oregon-gave
a series of readings in small communities in both states. Many
people in these smaller towns attended & literary reading for the
first time, and the project helped the state arts agencies develop a
blueprint for literary readings elsewhere.
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Arnother example of empowerment is on the local level. The
cities of Boston, Durham, and Denver are excellent examples of
the Locals Program of the Arts Endowment in action. Amaz-
ingly, the multi-cultured city of Boston had no local arts fund
before the Endowment initiated a program with a Locals Program
grant. All three cities have launched and sustained programs
supporting local arts from local tax dollars with an initial assist
from Federal funds.

The fifth section of the 1965 Declaration of Purpose may be the
heart of the enabling legislation:

(5} . . . the practice of art and the study of the humanities
requires constant dedication and devotion . . . while no
government can call a great artist or scholar into existence,
it is necessary and appropriate for the Federal Government
to help create and sustain not only a climate encouraging
freedom of thought, imagination, and inquiry, but also the
material conditions facilitating the release of this creative
talent.

The Arts Endowment has never “called a great artist into being,”
but we certainly have been instrumental in helping outstanding
artists, often at crucial points in their careers. The wisdom of
our support for individual artists was confirmed in an extraordi-
nary way in early 1990. All of the 1990 Pulitzer Prize winners in
the arts fields were assisted by the Endowment earlier in their
careers: the 1990 Pulitzer Prize Award for Fiction went to Oscar
Hijuelos, a 1985 Literature Program Creative Writing Fellowship
grantee; the Pulitzer for Poetry went to Charles Simic, a 1979
Literature Program Fellowship grantee; and the Pulitzer for Music
Composition went to Mel Powell, who in 1988 received a
Composer’s Fellowship. August Wilson, who won the Pulitzer
for Drama, has been working closely for several years with the
Yale Repertory Theater, a long-time Endowment grantee. These
are but four artists we have helped along their way to critical
SUCCESS.

The creative talent in our country is unparalleled among nations,
and the Endowment has always sought to sustain the climate

for free thought, imagination and inquiry. In that climate of
freedom, it is the vigorous clash of ideas that help give us the
answers that help reveal the truth. Such a climate also encourages
an amazing diversity of projects and success stories. Seme of
those most recent success stories include:

The first National Black Theatre Festival (NBTF) held in August,
1989 in Winston-Salem, North Carolina. The NBTF brought
together a panoply of African-American playwrights, directors,
actors, and scholars from afl over the country, including such
renowned artists as Cicely Tyson, August Wilson and Roscoe
Lee Brown. The purpose of the Festival was to increase aware-
ness and appreciation of the remarkable artistry going on in
American theaters which feature black actors, writers, directors
and other artists. Seventeen companies performed a broad range
of works including children’s theater, musical theater, and
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performance art. As a by-product of the conference, many
companies received bookings and playwrights found producers.
Participants came from all parts of the country and consistently
played to full houses.

The Endowment continues to support the best in major public
television broadcasting. In FY 89, we funded nine ongoing
television series: Great Performances, {including Dance in
America), American Playhouse, Wonderworks, Alive from Off
Center, Live from Lincoln Center, American Masters, Point
of View, The Independents, and Metropolitan Opera Presents.

These series reach audiences in the hundreds of millions all
across the country. We are developing a distribution system for
cassettes of these programs, and the Media Arts Program is
encouraging a new series dramatizing contemporary classics of
American literature.

During 1989, the National Council for the Traditional Arts
extended the range of Folk Arts touring by taking its highly
successful “Masters of the Folk Violin” on tour to Califomia,
Oregon and Washington. Nearly every concert on the three-week
tour sold out. Other folk arts performances supported to date
include Raices Musicales and Heroes of the Steel String Guitar.
A major national folk arts touring program is in the planning
stages.

The list goes on and on, and you can see in the pages that follow
the amazing diversity in this year’s 4,433 grants.

Section € of the Declaration states:

(6) . . . museums are vital to the preservation of our cultural
heritage and should be supported in their role as curator
of our national consciousness.

The National Endowment for the Arts, the National Endowment
for the Humanities, and the Institute of Museum Services all
help carry forward this Congressional mandate.

The Arts Endowment’s role in support for museums comes
through our Museum Program which funds about 320 museums
to assist them in collecting, preserving, documenting, exhibit-
ing, and interpreting works of art. Our Museum Indemnity
Program has provided insurance which allows great art from
around the world to tour the United States.

The Endowment’s Museum Program reaches communities large
and small. For example, last year, the Telfair Academy of Arts
& Sciences, in Georgia, received a $20,000 grant through the
Arts Endowment’s Museum Program to support conservation
treatment of the museum’s collection of 19th and early 20th
century European and American paintings. The paintings are
representative of the variety of styles current at the turn of the
century and were painted by leading exponents of these schools.
As the oldest public art museum in the Southeast, the history

of Telfair’s collections is important to the continuing vitality of
art in the south.



The Arts Endowment supported the Buffalo Bill Historical Center
in Cody with a grant of $13,700. The Center includes the Plains
Indian Museum housing the enormous collection of American
Indian artifacts and artworks given by tribal members to Buffalo
Bill Cody during his lifetime. It is an astounding collection; its
beauty testifies to the enormous creativity of Native American
artists in the early settlement period. George Horsecapture,
Plains Indian Museum curator, requested the grant to mount a
serfes of presentations and mini-conferences by active Plains
woodcarvers, featherworkers, beadworkers and quillworkers to
demonstrate that the artistic heritage of the Plains Indian tribes is
still vital.

The seventh section of the Declaration of Purpose points out the
need for the United States to be a world leader in the arts.

(7} . . . the world leadership which has come to the United
States cannot rest solely upon superior power, wealth, and
technology, but must be solidly founded upon worldwide
respect and admiration for the Nation’s high qualities as a
leader in the realm of ideas and the spirif.

At the presentation of the 1989 National Medal of Arts, President
George Bush said:

Art embraces our values in history, gives meaning to our
existence and illuminates the basic truths which give us
purpose. In a way, art defines our civilization . . . Instead of
seeing a single world, we can see as many worlds as there
are artists and writers, dancers and musiclans.

Those artists and writers, dancers and musicians are part of the
thousand points of light shining from this country, for the light
that shines from art reveals inquiry, imagination and truth. It is
our freedom of artistic expression that other artists around the
world take as an example for their nations. Our wealth and
position in the world depend as much upon our reverence for
ideals and free expression as they do upon technology and
material wealth. Art helps define the American spirit, and it is
that spirit we must nurture and defend.

Czech President Vaclav Havel said to Congress: “The salvation
of this human world lies nowhere else than in the human heart,
in the human power to reflect, in human meekness and in
human responsibility.”

Congress also found a need for increased education in the arts,
as stated in the eighth section of the Declaration:

(8) . . . Americans should receive in school, background
and preparation in the arts and humanities to enable them
to recognize and appreciate the aesthetic dimensions of our
lives, the diversily of excellence that comprises our cultural
heritage, and artistic and scholarly expression.

The mandate from 1965 remains frue today: we should provide a
serious arts education for our children to enable them to under-
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stand their culture, heritage and the aesthetic dimension of life.
The arts teach creativity. They challenge the student to think
broadly, to attempt the new, and to risk failure. The arts teach
young people to see and hear as well as read and write, to make
order out of chaos, to view the world, in both its challenges and
problems, through many perspectives. The arts help children to
understand civilization so that they can benefit from our history,
and dare new expression, try various approaches te problem-
solving, use intuition as well as reason, and develop the discipline
required for success in life. In a culturally diverse society such
as ours, the arts can promote an understanding of both the core
and the multiplicity of America’s culture.

William James, the writer and pioneer in the field of psychology,
had this to say: “The union of the mathematician with the poet,
fervor with measure, passion with cotrectness, this surely is

the ideal.” A well-rounded person will have an education strong
in the sciences, humanities and the arts. In 1989, and after, as
our national agenda turns to education, the Endowment has an
important and timely opportunity to influence the course of arts
education. We believe that it is essential to pursue modest
initiatives in this area, not just for the cultural literacy of coming
generations, but to assure the existence of future audiences,
artists and thinkers.

Orchestras, opera, theater and dance companies and museums
often have eliminated or reduced educational programs o use
their scarce resources for their primary mission of presenting
arts. In addition to our regular programs of project and seasonal
support, we hope to encourage arts institutions to expand their
efforts in providing educational opportunities which will foster
learning in the arts and improve the daily lives of the people

in their communities. These educational efforts, particularly
when they are in partnership with local schools, will breaden the
appeal of our arts institutions and will “demystify” the arts,
making them increasingly accessible to all Americans.

We are currently investigating ways to integrate our arts education
efforts with those of local education authorities, teachers, artists
and business. Arkansas, for example, is secking a corporate
partner for each school. The corporate partner would provide
money, space, volunteers and support. The Governor challenged
businessmen to promote such a program. Such innovative ideas
should help give our children the quality arts education they
deserve. The Endowment can and should be a leader, a catalyst
and a participant. In 1989, our efforts included support for
expanded arts education programs in the states through our Arts
in Schools Basic Education and State Arts in Education grants.
As we look to the future, we are examining how we might make
arts education a reality in every community through our leader-
ship initiatives involving state arts agencies, state education
departments, artists, arts organizations, teachers, administrators,
arts education advocates, parents and communities.

The National Foundation on the Arts and Humanities Act of 1965
was implemented to help make these findings a reality. We are
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on the way to energizing communities to realize the importance
of the arts. Some priorities for 1990 and the years beyond include:

1. Arts Education. Our children are not adequately being taught
to see and hear, Art teaches children discipline, to make sense
out of chaos. Art teaches ther tolerance from seeing that
expression can take different forms, and it allows them the
flexibility and the self-esteem to think broadly, to dare to be
wrong, and to know when they arc right. We as a nation cannot
prosper without fully realized citizens.

2. Our mudticultural communities, be they Black, Hispanic,
Asian, Native American or European, bring their unique tradi-
tions to the cultural heritage of our nation. If these cultures are
allowed to flourish, and if we encourage them to interact, the
cultural fabric of the United States can be the richest in the history
of mankind.

3. Rural arts participation is necessary if all people in this
country are to have a part in our cultural renaissance. Indigenous
folk artists, local arts councils, touring exhibits, performances,
and artists in residence have begun the process.

4, International. The events of 1989 and 1990 have provided
opportunities for international cultural exchange which simply
did not exist before. The Endowment traditionally has done little
in the international realm, but as the world becomes smaller

and more interdependent, cultural exchange is essential not only
to improve the lives of all people, but to improve the understand-
ing of different cultures, and, indeed, of our own.

5. Core institutions are the repositery of much of our culture
and the hope for much of our future. If the Endowment is to
remain the catalyst for artistic growth, additional resources must

be made available to our symphonies, museums, performing
arts centers and the like to allow them to continue their work in
preserving and enhancing our culture.

In the following pages, let us lock at a few projects which the
Endowment has supported. It’s just a glimpse. Although they
represent a small segment of our activities, we're proud to be
a part of such achievermnents.

The past fiscal year has been a time of controversy at the Natiomal
Endowment for the Arts. The debate over a few grants has raised
larger issues on the proper role of the Federal government in
supporting the arts. That debate has been vigorous and healthy.
[t extends to the broader national dialogue on the role and function
of government in a democratic society and accountability for
taxpayer dollars spent. That is as it should be. Vigorous dialogue
and debate are part of a healthy democracy.

That said, our challenge and opportunity in the months ahead is
to foster a dialogue among Americans interested in public
policy regarding the arts from which might spring the beginnings
of consensus on these difficult issues. I think this can be done.

And so we look to the 1990s with great hope. The wisdom and
foresight of the statesmen who created the National Endowment
for the Arts have been borne out in the many benefits the arts
have made in communities from Portland, Oregon to Portland,
Maine. [n prospect, the effect of this agency was unknown in
1965, but the framers of the Act pushed forward with hope and
conviction that the Federal government should support the culture
of its people. In retrospect, we have come to see its wisdom.
Federal support for the arts helps to encourage and foster a spirit
of creativity across this country.

John E. Frohnmayer
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“A quiet protected place unte itself,” the Vietnam Memorial symbolizes a
national experience. More than 58,000 names inscribed on black granite
walls become the focus of our memorial to the men and women who served
in Vietnam.

Two Arts Endowment grants funded the development of the Vietnam
Veterans Memorial, now located near the Lincoln Memorial in Washing-
ton, D.C. The first grant in 1980 assisted in analyzing 14 possible Jocations
for the memorial; the second established the 1981 design competition,
which was won by architectural student Maya Ying Lin,



Art has the power to heal,
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The dramatic arts make us
laugh, cry, think.

Martha Swope

A Chorus Line, seent by more people than any other musical show in the
history of Broadway, began in April 1976 as an experimental off-Broadway
production, funded in part by an Arts Endowment seasonal support
grant to the New York Shakespeare Festival,



The creation of the play The Great
White Hope by Howard Sackler,
which earned honors on Broadway
and later became an award-
winning film, was supported by a
grant from the Theater Program,
James Earle Jones, center, appears
with Jante Alexander and cast in
the original production by the
Arena Stage in Washington, D.C,
in 1967,

An Arts Endowment 1986-87
seasonal grant to the Playwrights
Horizons Theater in New York
City supported the creation of
playwright Alfred Uhry’s Driving
Miss Daisy. The original cast
starred Morgan Freeman, center,
and Dana Ivey in this story about
the clash of two strong-willed
personalities who overcome their
prejudices and discover a simple
truth about friendship.

xi
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Grass roots projects in the arts reflect our
commitment to community initiative.

As a fledgling writer in 1969, Prairie Home Companion performers as “The Powdermilk Biscuit Band”
Garrison Keillor, participated in rehearse for their Saturday night national radio show, An Arts Endowment
the Endowment-funded ‘Poets grant in 1974 assisted Minnesota Public Radio in the creation of Prairie

Home Companion. Weekly live broadcasts featuring folk music, eriginal
comedy, and host Garrison Keillor’s stories about Lake Wobegon received
continuing Arts Endowment support as it gained national and interna-
tional recognition.

in the Schools” program in Min-
neapolis. This program sponsors
writers to teach in local schools
and has grown from three state
programs in 1969 to all 50 states
by 1989.

Jonene Movak
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Dance stirs our souls and
builds bridges between nations.

The American Ballet Theatre received the first grant ever awarded by the
Arts Endowment in 1966, initiating a national tour for the company. Major
dance tours by this and other companies followed, bringing this lively art
1o cities, towns and communities across the country, Continued Arts
Endowment support has nurtured American dance in its growth to
worldwide acclaim. American Ballet Theatre’s 1967 presentation of Stra-
vinsky’s Les Noces choreographed by Bronislava Nijinska features
dancers William Glassman, Bruce Marks and Erin Martin.

xiii
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Museums are treasuries of
our cultural heritage.

Museums offer direct access to PABLO PICASSO: A RETROSPECTIVE Harlem

great art and promote unique, THE MUSEUM OF MODERN ART  NEW YORK .
once-in-a-lifetime experiences Re rnalssance

through special exhibitions, such
as the historical 1980 Picasse
retrospective at the Museu of
Modern Art in New York City, the
Winslow Homer Civil War paint-
ings at The Fine Arfs Museums
of San Francisco, and the Studio
Museum in Harlem’s “Harlem
Renaissance—Art of Black
America.”

"The Museum Indemnity Program,
administered by the Museum
Program, has provided insurance
for international exhibitions
since 1975. The Arts Endowment
supports the mounting of exhibits,
catalogue publishing, improvement
of museum facilities, and outreach
programs to special groups,
students, and the physically
disadvantaged.
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Winsiow Homer
nintings of the Civil War
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Nationwide telecasts bring the arts
to millions of viewers.

Over the past 20 years, Arts
Endowment support has promoted
the development and presentation
of many highly acclaimed televi-
sion programs. Great Perform-
ances, Wonderworks, Live from the
Met, Live from Lincolr Center,
American Masters, American Play-
house, and other shows bring

the best of the arts to audiences in
the millions,

Above, Melvin Van Peebles, as a
street musician, serenades Joanne
Vannicola and her babysitting charge,
Benjamin Barret in Wonderworks’
“Taking Case of Traffic,” the story of
a young girl’s efforts to brighten

the lives of homeless people.

Frank Converse stars in Wonder-
works’ "Home at Last,” an original
family drama about an orphan starting
2 new life in the midwest.
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We celebrate supreme cultural achievements
through great performances.

Susanne Faulkner Stevens

Soprano Leontyne Price in Live from Lincoln C enter’s “Juilliard at 80" salutes a
rich heritage of music, dance and drama.

Live from Lincoln Center’s telecast of “Pavarotti Pius” features the world
renowned tenor Luciano Pavarotti and friends singing operatic arias by Yerdi,

Composer Aaron Copland Mozart, and Puccini.

receives acclaim of conduc-
tor Zubin Mehta and New
York Philharmonic members
on Live from Lincoln Cen-
ter’s *Aaron Copland’s
85th Birthday.”
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Susanne Faulkner Stevens




Substantial grants to the Metro-
politan Opera from both the Arts
Endowment’s Opera-Musical
Theater Program and U.5. Treas-
ury Funds support artistic and
technical production costs.

BN
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The 1985 Metropotitan Opera premiere production of George Gershwin's classic
American opera “Porgy and Bess™ was seen by millions of TV viewers through

PBS’ Live from the Met telecast.

Below, the final scene from “Dic Walkure,” a PBS Live from the Met telecast of

Richard Wagner's tetrology “Der Ring des Nibelungen.”

xvii
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Festivals throughout the country bring
communities many benefits.

The Arts Endowment assisted in the
creation of the Spolete Festival U.8.A. in
Charleston, South Carofina in 1977

This American segment of Gian Carle
Menotti’s “Festival of Two Worlds™ brings
world-wide recognition to American arts.

The broad scope of many Endowment-
supported regional festivals can been
seen in Speleto U.S.A., which offers
classicat works in theater, opera and
dance. Workshops, professional training
opportunities, new commissions and
community events blend into one of
America’s most acclaimed coltural
experiences.

Artist Louise Nevelson The Westminster Choir Actresses Karen Allen and Jane Alexander in
Monday After the Miracle

Speleta photos by William Struhs

The Spoleio Express Break Dancers Spolets Chamber Music Series with flutist Paula Robisop Gian Carlo Menotti and dancer
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The Oregon Shakespeare Festival
atiracts over 300,000 visitors to
Ashland, Oregon each year with
an array of educational programs
and performances~from classical
Shakespeare to contemporary
drama. Actor Michael Edwards
conducts a workshop for students
during Mervyn’s Day at the
Oregon Shakespeare Festival.

Crag Schwartz

Over 30,000 fifth-graders from
schools across southern California
attend The Music Center of Los
Angeles County’s annual Chil-
dren’s Holiday Festival. In 1989,
the Joffrey Ballet performed Billy
the Kid, An instructional video-
tape was shown in the school
classroom prior to the perform-
ance fo help students prepare

for the ballet. For many children,
the festival provides a first-time
experience of a live professional
arts performance.

Xix
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America’s folk arts demonstrate our
rich cultural legacy.

Abraham Hunter and grandson Stevie of Percy Creek, Mississippi

Celebrating the culture and creativity of okder Americans, the Smithsonian Institution’s
Office of Folkiife Programs brought the 1987 exhibition The Grand Generation: Memory
Mastery, Legacy to communities across our nation. The Arts Endowment joined six Federal

Government groups and other private organizations to support this landmark salute to
folklore, culture and aging.

XX

Pueblo potter Margaret Tafoya of Santa
Clara, New Mexico

Alex Stewart and grandsen Rick of Hancock County,
Tennessee



Folk fraditions in America’s southeastern coastal
communities are being studied in a multi-faceted
project directed by the McKissick Museum, Univer-
sity of South Carolina. An intensive 18-month
investigation of the basketsewing tradition, which has
survived for over 300 years, is part of a larger effort
to document and promote Southern folk arts.

\
RTINS
Practicing a craft handed down from generation fo Swudying the basket-making art and
generation, Edna Rouse ¢reates coiled seagrass baskets for its cultural context, Dale Rosengarten
domestic use and for sale at the local market in Mt. measures baskets made by Sue

Pleasant, South Carolina. Middieton.

From Hardanger to Harleys, an exhibit at the John
Michael Kohler Arts Center in Sheboygan, Wisconsin
celebrated the beauty, complexity and vitality of the
area’s many traditional arts. A year-long academic
field survey of Wisconsin folk art, which documented
the work of over 200 artists from 35 ethnic groups,

is now available for study by artists, scholars,
researchers and community organizations.

Julian Orlandini among his warks in the workshop of
Orlandini Studies, the family’s ornamental plaster
business.

Sister Mary Crucifix Polimeni creates bobbin lace borders C.C. Richelieu with a hardanger fiddie

for her convent’s altar cloths. made in bis shop in Oregon,
Wisconsin.

xxi

Photos courtesy of Kohler Arts Center



The arts help revitalize our communities.

The revitalization of Grand Rapids,
Michigan’s downtown area was
supporied by two grants, One of
the first ever awarded by the En-
dowmet inn 1965 led to comunis-
sioning “La Grande Vitesse” by
sculptor Alexander Calder, A 1974
Arts Endowment grant for the
initiaf design to establish a commu-
nity art center in a vacant Federal
building focused upon mudtiple-use
options to include an art museum,
coltege classrooms, an environmen-
tal design center and studio apart-
ments for arfists.

With its turn-of-the-century charm still intact, Main Street in the town of
Jim Thorpe, Pennsylvania busttes at rush hour. A eooperative effort with
the National Trust for Historic Preservation has pioneered techniques to
revitalize older communities. Endowment grants support both ¢conomic
and design initiatives. Buildings have been rehabilitated, business tech-
niques improved and civic spirits raised.
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Literature in many forms brings creativity,
adventure and understanding.

In 1985, Louisiana State University Press of Baton
Rouge published ten titles. Six were volumes of
poetry, including Henry Taylor's Fiving Change,
which later won a Palitzer prize. Four fiction titles
included Keri Hulme's The Bone People, which later
won the prestigious Pegasus Prize for Literature.

The Flying Change

DAL WY IFRNR

THEBONEPEOPLE

KER! HULME

Helping students to see wriling as an
active way of understanding their
world, writers discuss their methods
and motivations in 2 Harlem class-
room, Writer Stephen ¢”Connor and
poet Larenzo Thomas, right, interact
with students and teachers in a
prograr: sponsored by the Teachers
& Writers Collaborative.
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wg
Artists spark the joy of
learning and creativity.

State programs place professional artists, poets, and writers in educational
settings in communities across the nation. Shown here are residents of

the Miami Jewish Home and Hospital for the Aged parficipating in
Florida’s Artist in Residence program.

R

Muiti-faceted programs bring economic and culwral benefits. Appalshop in
Whiteshurg, Kentucky, serves people living in the Appalachian mountains. The
arts and education center produces films, videotapes, theater presentations and
television shows. An art gallery, special classes and other programs celebrate the
area’s rich cultoral traditions. Craftsman Chester Cornett cuts wood for & two-
in-one rocking chais in the Appalshop film Hand Carved.

Student Danny Clayton completes his
art project at a2 Broward County,
Florida Yery Special Arts event.
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Tribal heritage is celebrated and preserved for
future generations.

An Endowment Art in Public
Places grant to St. Anthony Mis-
sion at Zuni Pueblo, New Mexico
supports completion of murals

on the interior walls of the 17th-
century mission. Zuni artist Alex
Seowtewa works on mural that
was begun in 1970.
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The arts preserve our
precious legacies, traditions
and cultural identity.

In Brooklyn, during the annual Feast of St.
Paulinus, children perform a traditional gilio
ritual, replicating their fraditional social
structure and adult authority. Endowment
funds support urban communify projects,
including production of a film documenting
Brooklyn’s ethnic fraditions.

Martha Cooper/Ciy Lore



The Agency and its Functions

THE NATIONAL FOUNDATION ON
THE ARTS AND THE HUMANITIES

In 1965 Congress created the National Foundation on the Arts
and the Humanities as an independent agency of the executive
branch of federal government. The foundation consists of the
National Endowment for the Arts, the National Endowment for
the Humanities, the Federal Council on the Arts and the Human-
ities, and the Institute of Museum Services. The Foundation is

a legislative umbrella concept; it has no administrative or
programming identity separate from its components.

NATIONAL COUNCIL ON THE ARTS

Formed in 1964, the National Council on the Arts preceded
by one year the establishment of the National Foundation on the
Arts and the Humanities,

The Council is composed of the Chairman of the National
Endowment for the Arts, who serves as Chairman of the Council,
and 26 presidentially appointed citizens who are recognized for
their knowledge of the arts, or for their expertise or profound
interest in the arts. The Council is mandated by law to advise
the Chairman on policies, programs, and procedures. It also
must review and make recommendations on applications for

grants.

Council members serve six-year terms, staggered so that roughly
one-third of all the Council rotates every two years.

NATIONAL ENDOWMENT FOR THE ARTS

The National Endowment for the Arts, an independent agency of
the federal government, was created in 1965 to encourage and
support American art and artists. Its major goals are to foster
artistic excellence by helping to develop the nation’s finest
creative talent, to preserve our cultural heritage in all its diversity,
to make the arts available to wider, more informed audiences,
and to promote the overall financial stability of American arts
organizations.

The Endowment serves as a catalyst to increase opportunities for
artists and to spur invelvement in the arts by private citizens,

public and private organizations, and the states and communities.
The agency does not direct or interfere with the creative activities

of individual artists or arts organizations. Rather, it acts as a
partner with the arts-support community, using federal resources
to develop and promote a broadly conceived national policy of
support for the arts.

CHAIRMAN OF THE ENDOWMENT

The Chairman of the Arts Endowment is appointed by the
President of the United States, with the advice and consent of
the Senate, for a term of four years. The Chairman provides
overall direction to the work of the Endowment. By law, the
Chairman makes final decisions on policies, programs, proce-
dures, and the awarding of all grants and contracts.

ENDOWMENT PANELS

The panels serve the individual Programs of the Endowment
much as the National Council on the Axts serves the Endowment
as a whole. Together the Council and panels provide a system

of professional peer review to evaluate applications, identify
problems, and develop the policies and programs through which
the Endowment responds to changing conditions.

More than 600 private citizens serve on these panels, whose
membership rotates regularly. Panelists are appointed by the
Chairman with the advice of the staff and Council members, as
well as organizations and leaders in the field.

METHODS OF FUNDING

Grant money authorized by Congress comes to the Endowment
in program funds, the Treasury Fund, and Challenge Grant
funds. Most direct grants to organizations and individuals come
from program funds. Program grants to arts institutions must
be matched at least dollar-for-dollar.

The Treasury Fund arrangement allows private donors to pledge
gifts to specific Endowment grantees. Each pledge frees an equal
amount for the grantee from the Treasury Fund, which is
maintained at the Treasury Department. Grantees must then
match the combined total of the donor’s pledge plus the Treasury
Fund disbursement.

Challenge Grants are awarded for projects that contribute to the
long-term financial stability of grantee organizations and must
be matched on at least a three-to-one basis.

XxXvii
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The National Council on the Arts

/

Frank Hodsoll, Chairman
November 1981—February 1989

Hugh Southern, Acting Chairman

February 1989—October 1989

Members with terms expiring in 1990:

Phyllis Berney
Arts Patron/Trustee
Eau Claire, WI

Joseph Epstein
Writer/Teacher/Editor
Evanston, IL

Helen Frankenthaler
Painter
New York, NY

Margaret Hillis
Choral Director
Chicago, IL

M. Ray Kingston
Architect
Salt Lake City, UT

Talbot MacCarthy
Arts Patron/Trustee
St. Louis, MO

Carlos Moseley

Symphony Orchestra President/Trustee

Spartanburg, SC
Jacob Neusner

Writer/Scholar/Professor
Providence, RI/Princeton, NJ

XXviil

Lloyd Richards
Theater Director/Producer
New Haven, CT

James Wood
Museum Director
Chicago, IL

Members with terms expiring in 1992:

David Baker
Composer/Teacher
Bloomington, IN

Sally Brayley Bliss
Dancer/Artistic Director/ Teacher
Oyster Bay, NY

Nina Brock
Arts Patron/Trustee
Lookout Mountain, TN

Robert Garfias
Scholar/Ethnomusicologist
Irvine, CA

Bob Johnson
State Arts Council Chairman
Sarasota, FL.

Ardis Krainik
Qpera Director
Chicago, IL

Harvey Lichtenstein
Arts Presenter
Brooklyn, NY

Arthur Mitchell
Dance Director/Choreographer
New York, NY

Members with terms expiring in 1994

Phyilis Curtin
Soprano/Educator
Boston, MA

Roy M. Goodman
Arts Patron/Trustee
New York, NY

Mel Harris
Television Executive
Holiywood, CA

Wendy Luers
Arts Patron/Trustee
New York, NY

Roger Mandle *
Art Museum Administrator
Washington, DC

Jocelyn Levi Straus
Arts Patron/Trustee
San Antonio, TX

Marvin Hamlisch **
Composer/Performer
New York, NY

Kevin Roche **
Architect
Hamden, CT

*Mr. Mandle served until the end of the
first session of the 101st Congress under a
recess appointment by President Reagan.
**Resigned
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Dance

363 Grants

Program Funds: $9,013,800
Treasury Funds: $500,000

The Dance Program assists a broad range of dance nationwide
through support to dance professional companies, choreogra-
phers, and individuals or organizations that present or serve
dance.

ance Program grants in 1989 supported a wide range

of dance forms and locales. Dance Company grants

aided the sustained excellence of world-renowned

companies producing original works, such as the Paul
Taylor Dance Company; enabled ballet companies such as
Ballet West in Salt Lake City and Houston Ballet to acquire new
works; supported the seasons of companies performing dances
rooted in a variety of cultural traditions, such as Bailes Flamen-
cos in San Francisco and Kankouran West African Dance
Company in Washington, D.C.; and assisted major national tours
of such internationally renowned companies as Dance Theatre
of Harlem and Martha Graham.

Choreographer’s Fellowships gave crucial assistance 10 individ-
nal artists to support their creative development outside formal
company structures; among them, three-year fellowships at the
highest levels were awarded to Brenda Bufalino, Ann Carlsen,
Susan Marshall, and Elizabeth Streb.

Grants to Dance Presenters assisted the presentation of a broad
range of outstanding dance artists and companies across the

country, from Portland State University in Oregon to the Portland
Performing Arts Center in Maine. Exciting festivals provided
showcases for cultural and aesthetic diversity in dance, such as
City Celebration’s Ethnic Dance Festival in San Francisco and
the World Music Institute’s presentation of a variety of traditional
dance forms.

The potential of film and video to enhance and preserve the art
of dance was supported by Dance/Film/Videc grants. Critical
services for the professional dance field were supported through
General Services to the Field grants, including space rental
subsidy, management assistance, conferences, workshops, and
residencies for the development of professional choreographers.

In Special Projects, Dance Program grants continued support
of two major projects with national and international impact: the
Nationa] Performance Network and “Alive From Off-Center”

on public television. Both are serving as models for the develop-
ment and presentation of contemporary dance artistry to an
increasing nationwide audience. Special Project support also
assisted the commissioning of new work and recreations by
American artists, including Trisha Brown, Bill T. Jones/Amie
Zane and Company and the Jose Limon Dance Company, for
presentation at the Fourth Biennale Internationale de la Danse
in Lyon, France. Grants supported a special tour of three mid-
western cities by American Ballet Theatre inaugurating the
company’s 50th Anntversary season.

Advisory Panels Heinz Poll Garth Fagan
Artistic Director Artistic Director
Ohio Ballet Garth Fagan's Bucket Dance Theatr
Challenge II g Cxel Lance ©
g Akron, OH Rochester, NY
Bonnie Brooks
Director of Professional Development Gu_s S_olol_nons, Jr. Elvi Moore
Association of Dance Presenters Artistic Director Executive Director
Washington, DC Solomons Company/Dance .
New York, NY The Washmgton Ballet
Laura Dean Washington, DC
Dean Dance & Music Foundation Challenge 111
New York, NY Darlene Neel
Myrna Saturn Gatty Cora Cahan E;}m.pany Manager
Deputy Director _ Vice President, Joyce Theatre witzky Dance Company
Southern Arts Federation Executive Director, The Feld Ballet Los Angeles, CA
Atlanta, GA New York, NY
Darlene Neel Liz Thompson
Company Manager Jackie Caldercne Executive Director
Lewitzky Dance Company Arts Consultant Jacobs Pillow Dance Festival
Los Angeles, CA Columbus, OH Lee, MA
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DANCE

Choreographers’ Fellowships

Jeffrey Bentley
Executive Director
DanceAspen
Aspen, CO

Douglas Dunn

Artistic Director

Douglas Dunn and Dancers
New York, NY

Cynthia Hedstrom
Dance Curator

The Kitchen

New York, NY

Spider Kedelsky
Artist, Arts Consultant
Greenshore, NC

Robert Lindgren
Executive Vice President
School of American Ballet
New York, NY

David Lyman
Dance Writer, Critic
Cincinnati, OH

Susan Marshali

Artistic Director

Susan Marshall and Company
New York, NY

Wendy Rogers

Artistic Director

Wendy Rogers Dance Company
Berkeley, CA

Gus Solomons, Jr,
Artistic Director

Sclemons Company/Dance
New York, NY

Sally Sommer
Dance Writer, Critic
New York, NY

Sukanya
Choreographer, Dancer
Orr’s Island, ME

Barbara Weisberger
Artistic Director

The Carlisle Project
Carlisle, PA

Dance Company Grants

Bonnie Brocks

Director of Professional Development
Association of Performing Arts Presenters
Washington, DC

Nancy Duncan
Artistic Director
CoDanceCo
New York, NY

Randy Duncan

Artistic Director

Joseph Holmes Dance Theatre
Chicago, IL

Gary Dunning
Executive Director
Houston Ballet
Houston, TX

Bruce Marks
Artistic Director
Boston Ballet
Boston, MA

Francis Mason
Editor

Ballet Review
New York, NY

Joseph Melillo

Director, Next Wave Festival
Brocklyn Academy of Music
Brooklyn, NY

Myrna Saturn Gatty
Deputy Director
Southern Arts Federation
Atlanta, GA

Helgi Tomasson
Artistic Director
San Francisco Ballet
San Francisco, CA

Jelon Vieira
Artistic Director
DanceBrazil
New York, NY

Brenda Way
Artistic Director
ODC/San Francisco
San Francisco, CA

Nina Wiener

Artistic Director

Nina Wiener and Dancers
New York, NY

Jawole Willa Jo Zollar
Artistic Director

Urban Bush Women
New York, NY

Dance/Film/Video

Sally Banes
Author

Cornell University
Ithaca, NY

Elliot Caplan

Film/Video Director
Cunningham Dance Foundation
New York, NY

Lucinda Childs

Artistic Director

Lucinda Childs Dance Company
New York, NY

Susan Dowling

Director, New Television Workshop
WGBH

Bostonr, MA

Marda Kirn

Director

Colorado Dance Festival
Boulder, CO
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Linda C. Smith

Artistic Director
Repertory Dance Theatre
Salt Lake City, UT

Jawole Willa Jo Zollar
Attistic Director

Urban Bush Women
New York, NY

General Services to the Field

Jackie Calderone
Dance Coordinator
Ohio Arts Council
Columbus, OH

Patricia Graney
Choreographer
Seattle, WA

Ian Horvath

Artistic Associate, The Carlisle Project

Carlisle, PA

Producing Director, Jose Limon Dance
Foundation

New York, NY

Samuel Miller

Managing Director

Jacob’s Pillow Dance Festival
Lee, MA

Darlene Neel

Company Manager
Lewitzky Dance Company
Los Angeles, CA

Janice Ross
Dance Critic
Oakland Tribune
Qakland, CA

Gus Solomons, Jr.
Artistic Director

Solomons Company/Dance
New York, NY

Rebecca Terrell
Executive Director
Florida Dance Association
Miami Beach, FL

4

Grants to Dance Presenters

Jane Andrew
President
Ballet America
Seattle, WA

Ella Baff

Program Director

Cal Performances

University of California, Berkeley
Berkeley, CA

Bill T. Jones

Artistic Director

Bill T, Jones/Amie Zane & Co.
New York, NY

Marda Kirn

Director

Colorado Dance Festival
Boulder, CO

Liz Lerman

Artistic Director
Dance Exchange
Washington, DC

Cora Mirikitani

Managing Director of Programs
Japan American Theatre

Los Angeles, CA

Charles Reinhart
Executive Director
American Dance Festival
Durham, NC

Holly Sidford

Executive Director

New England Foundation for the Arts
Cambridge, MA

Edward Villella
Artistic Director
Miami City Ballet
Miami Beach, FL

Overview

Bonnie Brooks
Director of Professional Development

Association of Performing Arts Presenters

Washington, DC

Cora Cahan

Executive Director, The Feld Ballet
Vice-President, Joyce Theater

New York, NY

Senta Driver
Artistic Director
HARRY

New York, NY

Garth Fagan

Artistic Director

Garth Fagan's Bucket Dance Theatre
Rochester, NY

John Killacky

Director of Performing Arts
Walker Arts Center
Minneapolis, MN

Bruce Marks
Artistic Director
Boston Ballet
Boston, MA

Meredith Monk
Artistic Director

The House Foundation
New York, NY

Amaniyea Payne
Artistic Director
Muntu Dance Theatre
Chicago, IL

Wendy Rogers

Artistic Director

Wendy Rogers Dance Company
Berkeley, CA

Holly Sidford

Executive Director

New England Foundation for the Arts
Cambridge, MA

Ivan Sygoda
Director
Pentacle

New York, NY



Choreographers’
Fellowships

To provide financial assistance for an
individual’ s artistic growth.

85 Grants

Program Funds: $814,000

The following choreographers received
$7.000 each:

Alum, Manuel A.
New York, NY

Brown, Tony A. and Kari . Margolis
Brooklyn, NY

Brumgart, Sarah L.
Austin, TX

Chong, Ping
New York, NY

Cummings, Blondell
New York, NY

Dannenberg, Helen
San Francisco, CA

de Ribere, Lisa T.
New York, NY

Dendy, Mark B.
New York, NY

Dorfman, David
New York, NY

Eisenberg, Mary Jane
Los Angeles, CA

Fargnoli, Margaret
Minneapolis, MN

Feldman, Anita S.
Port Washington, NY

Gamonet de Los Heros, Jimmy
Miami, FL

Goode, Joseph

San Francisco, CA

Graney, Patricia M.
Scattle, WA

Gross, Steve M.
New York, NY

Halprin, Anna S.
Kentfield, CA

Harkarvy, Benjamtin
Merrick, NY

Hauser di Palma, Susana Maria
Minneapolis, MN

Houlton, Loyce
Minneapolis, MN

Hulton, Betsy D.
New York, NY

Hutchins, Jean Elisabeth
New York, NY

Koplowitz, Stephan M.
Brooklyn, NY

Kotoske, Tamar K., Maria A. Lakis,
and Mary C. Richter
Brooklyn, NY

Kramer, Dawn J.
Newton Highlands, MA

Krieckhaus, Steven G.
Philadelphia, PA

Kumar, Mythili R.
Cupertino, CA

Lemon, Ralph S.
New York, NY

Marks, Victoria E.
New York, NY

Martin, Nina
New York, NY

McCullough, Rick
Winston-Salem, NC

McMahon, Jeffrey D,
New York, NY

Meier-Stiller, Yvonne D.
New York, NY

DANCE

Miller, Tim
Santa Monica, CA

Monson, Jennifer
New York, NY

Montoya, Rosa
San Francisco, CA

Nelson, Karen M.
Eugene, OR

Nirenska, Pola
Bethesda, MD

O’Connor, Tere R.
Brooklyn, NY

Okada, Kimi D.
San Francisco, CA

Oslund Van Liew, Mary J.
Portland, OR

Parsons, David H.
New York, NY

Pinnock, Thomas D.
Brooklyn, NY

Rajagopalan, Hema
Qak Brook, IL

Renzi, Marta
Upper Nyack, NY

Rethorst, Susan
New York, NY

Rogers, Raiford C.
Santa Monicz, CA

Roy, Ratna
Kent, WA

Scheibman, Bonnie S.
New York, NY

Silvers, Sally R.
New York, NY

Skaggs, Sarah ]J.
New York, NY

Slater, Deborah
San Francisco, CA
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Sohi-Donnell, Linda J,
Los Angeles, CA

Sterling, Awilda
San Juan, PR

Strickler, Fred
Riverside, CA

Swanson, Wil N,
Jersey City, NJ

Terry, Keith L.
El Sobrante, CA

Trujillo, Raoul
Fairview, NM

Varone, Douglas J.
New York, NY

Vazquez, Viveca
Santurce, PR

West, Daniel F,
Washington, DC

Wilson, Llory Cay
Seattle, WA

Womack, Shawn M,
Cincinnati, OH

Woodhead, Ann B.
Sebastopol, CA

Wyrrick, Sharen A.
Washington, DC

Yoshikami, Theodera E.
Brooklyn, NY

Zollar, Jawole Willa Jo
Bronx, NY

The following choreographers received
$10,000 each:

Blossom, Beverly §.
Urbana, IL

Bridgman, Art
Vatley Cottage, NY

Houston-Jones, Ishmael
New York, NY
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Morca, Teodoro J.
Bellingham, WA

Moschen, Michael J.
New York, NY

Pomare, Eleo
New York, NY

Primus, Pearl E.
New Rochelle, NY

Shay, Anthony V.
Los Angeles, CA

Slyde, Jimmy
Hanson, MA

The following choreographers have
received $13,000 each:

Coles, Charles
East Elmhurst, NY

Condos, Steve
Hollywood, FL

Cook, Charles C.
New York, NY

Green, Charles
New York, NY

Lamhut, Phyllis
New York, NY

The following choreographers have
received funds for a three-year fellowship
(total of $45,000 for a three-year period
beginning in 1989):

Bufalino, Brenda D.
New York, NY

Carlson, Ann
New York, NY

Marshall, Susan A.
New York, NY

Streb, Elizabeth A.
New York, NY

Dance Company Grants

1o assist professional dance companies
realize projects that best serve their
artistic and managerial needs both at
home and on tour.

121 Grants
Program Funds: $5,535,000
Treasury Funds: $500,000

Aims of Modzawe, Inc.

Jamaica, NY $11,000
To support artists’ salaries and production
costs of the Dinizulu Dancers, Drummers,
and Singers during the 1983-90 season.

Aman Felk Ensemble

Los Angeles, CA $68.000
To support rehearsal periods and domestic
touring for the Aman Folk Ensemble.

American Ballroom Theater Company,
Inc,

Clifton, NJ $18,000
To support the creation and production of
new work for the American Ballroem
Theater Company.

American Deaf Dance Company
Austin, TX $13,000
To suppert administrative salaries and
choreographic acquisition costs for the
Sharir Dance Company.

Arts Catalyst Alliance, Inc,

New York, NY $19,000
To support domestic touring and the
creation and development of new work by
Artistic Director Nina Wiener for Nina
Wiener and Dancers.

Atlanta Ballet, Incorporated

Atlanta, GA $16,000
To support production costs associated
with the acquisition of ballets new to the
company’s repertory.

Bailes Flamencos

San Francisco, CA $10,000
To support preduction costs of home
season ¢oncerts during the 1989-90 season
and the development of new work by
Artistic Director Rosa Montoya.



Ballet Foundation of Milwaukee, Inc.
Milwaukee, W1 $22,600
To support rehearsal periods and related
costs during the 1989-90 season.

Ballet Metropolitan, Inc.
Columbus, OH $15,000
To support acquisition of a new ballet.

Bailet Oklahoma, Inc.

Oklahoma City, OK $10,000
o support rehearsal periods for Ballet
Oklahoma during the 1989-90 season.

Ballet Theatre Foundation, Inc.

New York, NY $295,000
TF: $100,000

To support costs associated with the

American Ballet Theatre’s 1989-90

SEason.

Ballet West

Salt Lake City, UT $108,000
To support rehearsal periods, domestic
touring, home season performance costs,
and the acquisition of new choreography
during the 1989-90 season.

Belia Lewitzky Dance Foundation

Los Angeles, CA $72,000
To support artists’ salaries during the
1989-90 season of productions.

Boston Ballet, Inc.

Newton, MA $125,000
To support costs associated with the
Baoston Ballet's 1989-S0 season.

Brecht Forum, Inc.

New York, NY $10,000
To support the development of an evening-
length dance piece inspired by the writings
of contemporary women authots from the
Americas for the Crowsfeet Dance
Collective.

Capoeira Foundation, In¢.

New York, NY $10,000
To support development and production
costs of new work by Artistic Director
Jelon Vieira.

Chhandam Chitresk Das Dance
Company

San Anselmo, CA $10,000
To support rehearsal periods and the
creation of new work by Attistic Director
Chitresh Das.

Chicago Repertory Dance Ensemble
Chicago, IL $10,000
To support administrative and artistic
salaries for Chicago Repertory Dance
Ensemble during the 1983-90 season.

Cincinnati Ballet Company, Inc.
Cincinnati, OH $38,000
o support rehearsal periods and perform-
ances during the 1989-90 season for the
Cincinnati/New Orleans City Ballet.

Cleveland San Jose Ballet

Cleveland, OH $50,000
To support rehearsal periods for the
Cleveland/San Jose Ballet during the
1989-90 season,

Codanceco, Inc.

New York, NY $10,000
To support administrative and artistic
salaries and related costs for the 1989-90
season.

Concert Pance Company, Inc.
Cambridge, MA $12,000
To support acquisitiont, production, and
promotion of new work by choreographer/
body musician/vaudevillian Keith Terry.

Cross Performance, Inc.

New York, NY $10,000
To support administrative salaries and the
creation of new work by Artistic Director
Ralph Lemon for Ralph Lemon and
Company.

Crowsnest, Inc.

New Haven, CT $45,000
To support the creation of new work by
Artistic Director Martha Clarke.

Cunningham Dance Foundation, Inc.
New York, NY $300,000
To support rehearsal periods, film and
video projects, domestic touring, and a
New York City season for the Merce
Cunningham Dance Company.

Dallas Black Dance Theatre, Inc.
Dallas, TX $10,000
To support administrative expenses during
the 1989-90 season.

DANCE

Dan Wagoner Dance Foundation, Inc.
New York, NY $40,000
To support rehearsal periods and the
development of new work by Artistic
Director Dan Wagoner for Dan Wagoner
and Dancers.

Dance Collective/Mass Movement, Ine.
Cambridge, MA $10,000
To support rehearsal periods, domestic
touring, and administrative salaries for
Dance Collective.

Dance Projects, Inc,
Boston, MA $13,000
To support administrative and production

costs for Beth Soll & Company.

Dance Solos, Inc.

New York, NY $10,000
To support administrative salaries and
finishing costs for the film, The Art of
Solo Dance.

Dance Theatre Foundation, Inc.

New York, NY $290,000
To support domestic touring, a New York
City season, rehearsal periods, and the
creation and revival of new works for the
Alvin Ailey American Dance Theater.

Dance Theatre of Harlem, Inc,

New York, NY $275,000
To support rehearsal periods, domestic
touring, a New York City season, and the
acquisition of works new to the company’s
repertoire.

Dances and Drums of Africa, Inc.
Brooklyn, NY $15,000
To support rehearsal and performance
periods for the Charles Moore Dance
Theatre.

Danceworks, Incorporated

Pacific Palisade, CA $12,000
To support creation of new work by
Artistic Director Susan Rose in collabora-
tion with sculptor/composer Taylor
MacLean.

Danny Buraczeski Dance Company,
Inc,

New York, NY $11,000
To support a New York City scason and
the creation of new work by Artistic
Director Danny Buraczeski.



Dayton Contemporary Dance Guild,
Inc.

Dayton, OH $22,000
To support artistic salaries and the acqui-
sition of new works for the repertory
during the 1989-90 season.

Dean Dance & Music Foundation, Inc.
New York, NY $100,000
To support domestic touring and the
development of new work by Artistic
Director Laura Dean for Laura Dean
Dancers and Musicians.

Eccentric Motions, Inc.

Somerville, MA $11,000
To support the development of new work
by Artistic Director Poch Kaye for Eccen-
tric Motions.

Formation Dance Foundation

Los Angeles, CA $10,000
To support the development of new work
by Artistic Director Mary Jane Eisenberg
for the Mary Jane Eisenberg Dance
Company.

Foundation for Dance Promotion, Inc.
New York, NY $30,000
To support domestic touring, rehearsal
periods, and a New York City season for
Bill T. Jones/Arnie Zane & Company.

Foundation for Independent Artisis,
Inc.

New York, NY $10,000
To support costs associated with a New
York City season for Art Bridgman/Myma
Packer during the 1989-90 season.

Foundation for Independent Artists,
Inc.

New York, NY $26,000
To support domestic touring and the
development of company archives for the
Mark Morris Dance Group.

Foundation for Independent Artists,
Inc.

New York, NY $10,000
To support administrative salaries, do-
mestic touring, and the creation and per-
formance of new work for Urban Bush
Women.
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Foundation for Independent Artists,
Inc.

New York, NY $15,000
To support domestic touring and the
creation of new work by Artistic Director
Bebe Miller for Bebe Miller and
Company.

Foundation for Independent Artists,
Inc.

New York, NY $10,000
To support 2 New York City season and
the creation of new work by Artistic
Director Ohad Naharin for Ohad Naharin
Dance Company.

Foundation for Independent Artists,
Ine.

New York, NY $16,000
To support a New York City season of the
Jane Comfort Dance Company.

Foundation for Independent Artists,
Inc.

New York, NY $28,000
To support administrative salaries, do-
mestic touring, and a New York City
season for Eiko & Koma.

Foundation for Medern Dance, Inc.
New York, NY $41,000
To support domestic touring and a New
York City season for the Erick Hawkins
Dance Company.

Foundation for the Joffrey Ballet, Inc.
New York, NY $245,000
To support rehearsal periods and perform-
ances in New York City and Los Angeles
by the Joffrey Ballet.

Friends of Olympia Station, Inc.

Santa Cruz, CA $16,000
To support administrative and artistic
salaries, production costs, and the deve]-
opment of new work by Artistic Director
Tandy Beal for Tandy Beal & Company.

Garth Fagan’s Bucket Dance Theatre,
Inc.

Rochester, NY $75,000
To support domestic touring and perform-
ances in Rochester, New York, and New
York City for Garth Fagan’s Bucket Dance
Theatre.

Guateque Folkloric Taller of Puerto
Rico, Inc.

Corozal, PR $16,000
To support touring activities by Guateque
Folkloric Ballet of Puerto Rico during

the 1989-90 season.

Harry’s Foundation, Inc.

New York, NY $19,000
To support domestic touring, a New York
City season, and the development of new
work by Artistic Director Senta Driver

for the dance company HARRY.

Hartford Ballet, Inc.

Hartford, CT $16,000
To support the development of a new ballet
by Artistic Director Michael Uthoff for
the Hartford Batlet.

Harvest Dance Foundation, Lid.

New York, NY $12,000
To support the development of new work
by Artistic Director Rosalind Newman
and rehearsal periods for Rosalind New-
man and Dancers,

Heritage and Tradition, Inc.

Los Angeles, CA $10,000
To support domestic touring of the AVAZ
International Dance Theatre during the
1989-90 season.

High Tide Dance, Inc.

New York, NY $10,560
To support rehearsal periods and a New
York City season for Risa Jaroslow and
Dancers.

Houston Ballet Foundation

Houston, TX $60,000
To support acquisition and production
costs of ballets by guest choreographers.

Hubbard Street Dance Company
Chicago, IL $11,000
To support production costs and artistic
fees for the acquisition of new dance
works.

Institute for Spanish Arts

New York, NY $42.000
To support domestic touring, the acquisi-
tion of work by a guest choreographer,
and other related costs for the Maria Ben-
itez Spanish Dance Company.



Institute of Puerto Rican Culture

San Juan, PR $11,500
To support rehearsal periods and home
season production costs for Ballets de San
Juan during the 1989-90 season.

Jazz Tap Ensemble

Los Angeles, CA $50,000
T support domestic touring, artistic and
administrative salaries, and production
costs for the Jazz Tap Ensemble.

Joe Goode Performance Group

San Francisco, CA $10,000
To support & San Prancisco season of the
Joe Goode Performance Group.

Jose Limon Dance Foundation

New York, NY $50,000
To support administrative salaries, cho-
reographic acquisitions, domestic touring
and residency activities, and the Limon
Repertory Development Project.

Joseph Holmes Dance Theatre

Chicago, IL $11,000
To support rehearsal and performance
periods during the fall 1989 season.

KanKouran

Washington, DC $10,000
To support an African Dance Festival in
conjunction with the presentation of the
concert “A Visit to Africa.”

Kansas City Ballet Association

Kansas City, MO $38,000
To support rehearsal and performance
periods for the State Ballet of Missouri
during the 1989-90 season.

Kei Takei’s Moving Earth, Inc.

New York, NY $25,000
T support administrative salaries and the
development of new work by Artistic
Director Kei Takei for Kei Takei’s Moving
Earth.

Kentucky Dance Council, Inc.
Louisville, KY $10,000
To support the first subscription produc-
tion of the Louisville Ballet during the
1989 season.

Khadra International Folk Bailet

San Francisco, CA $11,000
To support artistic salaries and the devel-
opment of a new suite of Russian dances.

Kulintang Arts, Inc.

San Francisco, CA $10,000
To support rehearsal and performance
periods for Kulintang Ars.

Loretta Livingston & Dancers

Los Angeles, CA $10,000
To support artistic and administrative
salaries for Loretta Livingston & Dancers.

Luboyitch Dance Foundation, In¢.

New York, NY 368,000
To support domestic touring and 2 New
York City season by the Lar Lubovitch
Dance Company.

Lucinda Childs Dance Foundation,
Inc.

New York, NY $58,000
To support marketing activities, rehearsal
periods, and the development of new work
by Artistic Director Lucinda Childs for
the Lucinda Childs Dance Company.

Margaret Jenkins Dance Studio, Inc.
San Francisco, CA $35,000
To support domestic touring during the
1989-90 season by the Margaret Jenkins
Dance Company.

Martha Graham Center of
Contemporary Dance, Inc,

New York, NY $245,000
To support rehearsal periods, domestic
touring, and a New York City season for
the Martha Graham Dance Company.

Miami City Ballet, Inc.

Miami Beach, FL $25,000
To support the 1989-90 performance
season.

Mid-Man Dance Foundation, Inc.

New York, NY $20,000
To support domestic touring and residency
activities for the Joyce Trisler
Danscompany.

DANCE

Mixed Bag Productions

San Francisco, CA $10,000
To support rehearsal periods, artistic fees
and salaries, and production costs associ-
ated with the development of new collab-
orative work by the members of
Contraband.

Mordine & Company

Chicago, IL $10,000
To support the development of a touring
repertory using the music of jazz composer
William Russo.

New Arts Foundation

Emeryville, CA $10,000
To support rehearsal and performance
periods, and the development of new work
by Artistic Director Nancy Karp for
Nancy Karp & Dancers.

New Dance Theatre, Inc.

Denver, CO $12,000
To support artists’ salaries for the 1989-90
season of the Cleo Parker Robinson
Dance Ensemble.

New York City Ballet, Inc.

New York, NY TF: $400,000
To support rehearsal and performance
periods of the New York City Ballet during
the 1989-90 season.

New York City Hispanic-American
Dance Company, Inc,

New York, NY $21,000
To support performance pericds for Ballet
Hispanico.

New York Foundation for the Arts, Inc.
New York, NY $11,000
To support production costs and the
acquisition of new work for Ellen Kogan
Solo Dance.

Nikolais/Louis Foundation for Dance,
Inc.

New York, NY $80,000
To support rehearsal periods, domestic
touring, and a New York City season for
the Nikolais Dance Theatre.

Nikolais/Louis Foundation for Dance,
Ine.

New York, NY $37,300
To support domestic touring, rehearsal
periods, and a New York City season for
the Murray Louis Dance Company.



North Carolina Dance Theatre
Winston-Salem, NC $46,000
To support rehearsal periods and home
season performance development for the
1989-90 scason as well as related costs.

Qakland Ballet Company & Guild
Qakland, CA $26,000
To support costs of choreographic acqui-
sition during the 1989-90 season.

Oberlin Dance Collective

San Francisco, CA $36,000
To support production costs, home season
performance activity, and domestic touring
for ODC/San Francisco.

Ohic Chamber Ballet

Akron, OH $68,000
To support the development of new work
by Artistic Director Heinz Poll for the
Ohio Ballet.

Original Ballets Foundation, Inc.

New York, NY $90,000
To support domestic touring activities for
the Feld Ballet.

Pacific Northwest Ballet Association
Seattle, WA $205,000
To support rehearsal periods, home season
performances, and the acquisition of
bailets to expand the company’s repertory.

Paul Taylor Dance Foundation, Inc.
New York, NY $300,000
To support domestic touring, a self-
produced New York City scason, and the
revival and creation of new works by
Artistic Director Paul Taylor.

Pennsylvania Ballet Association
Philadelphia, PA $73,600
To support dancers’ salaries during re-
hearsal and performance weeks for the
Pennsylvania Ballet’s 1989-90 season.

Philadelphia Dance Company
Philadelphia, PA $24,000
To support administrative salaries, re-
hearsal periods, and costs associated with
twentieth anniversary performances for
Philadanco.
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Pick Up Performance Company, Inc.
New York, NY $72,000
To support domestic touring and the
development of new work by Artistic
Director David Gordon for the Pick-Up
Company.

Pilebolus, Inc.

Washington Depot, CT $31,000
To support development of new work by
Artistic Directors Robby Barnett and
Alison Chase.

Pittsburgh Ballet Theatre, Inc.
Pittsburgh, PA $76,000
To support domestic touring, rehearsal
and performance periods, and the acquisi-
tion of new choreography.

Pittsburgh Dance Alloy

Pittsburgh, PA $11,000
To support rehearsal and performance
periods, production costs, and adminis-
trative salaries for the Dance Alloy.

Portland Dance Center

Portland, ME $11,000
To support home season performances and
the acquisition of new works for Ram
Island Dance Company’s repertory.

Princeton Ballet Society

New Brunswick, NI $11,000
To support rehearsal periods, marketing
activities, and the acquisition of a ballet.

Red Wing Performing Group, Inc.

New York, NY $11,000
To support administrative salaries and
related costs for Stephanie Skura &
Company.

Repertory Dance Theatre

Salt Lake City, UT $46,000
To support domestic touring, administra-
tive salaries, and home season production
COSLS.

Rio Grande Union, Inc.

New York, NY $12,000
To support the development of new work
by Artistic Director Douglas Dunn for
Douglas Dunn and Dancers.

Rexanne Dance Foundation, Inc.

New York, NY $15,000
To support a New York City season and
the development of new work by Artistic
Director Wendy Perron for The Wendy
Perron Dance Company.

San Francisco Ballet Association

San Francisco, CA $210,000
To support rehearsal periods, domestic
touring, and the 1989-90 repertory season
of the San Francisco Ballet.

San Francisco Moving Co. Modern
Dance, Incorporated

San Francisce, CA $10,000
To support the development of new chore-
ography in the laboratory workshop
program of the San Francisco Moving
Company.

Sartorius Dance, Inc.

Brooklyn, NY $10,000
To support booking activities and the
development of new work by Artistic
Director Mark Taylor for Mark Taylor &
Friends.

School of Hard Knocks, Inc.

New York, NY $11,000
To support admiristrative salaries and
costs associated with the completion of
“The Man Who Never Wasn’t" by Artistic
Director Yoshiko Chuma.

Solomons Company/Dance, Inc.

New York, NY $19,000
To support domestic touring, general
management representatives, and the
creation of collaborative work by Artistic
Director Gus Sclomons.

Stephen Petronio Dance Company, Inc,
New York, NY $18,000
To support artistic and administrative
salaries, rehearsal periods, and domestic
touring.

The Dance Brigade, A New Group
From Wallflower Order, Inc.

Qakland, CA $10,000
To support rehearsal periods and produc-
tion costs associated with the development
of a new work by Artistic Directors
Krissy Keefer and Nina Fichter for The
Dance Brigade.



The House Foundation for the Arts,
Inc.

New York, NY $105,000
To support domestic touring, development
activities, documentation of the compa-
ny’s repertory, and the creation of new
work by Artistic Director Meredith Monk
for Meredith Monk/The House.

The New Dance Ensemble

Minneapolis, MN $14,000
To support administrative salaries and a
development workshop for emerging
choreographers.

The Washington Ballet

Washington, DC $34,000
To support marketing activities and the
acquisition of works for the company’s

repertory.

Thought Movement Motor, Inc.

New York, NY $15,000
To support a New York City season and
performances in various locations of
“Tapnology” for the Charles Moulton
Dance Company.

Transmedia Kinetrics Coalition, Inc.
New York, NY $10,000
To support administrative consultation
and a New York City season for Kenneth
King and Dancers/Company.

Trisha Brown Dance Company, Inc,
New York, NY $155,000
To support rehearsal periods, domestic
touring, and the company’s 20th anniver-
sary scason in New York City.

Zenon Dance Company and School,
Inc.

Minneapolis, MN $10,000
To support home season performances of
the Zenon Dance Company.

Zivili Kolo Ensemble

Granville, OH $10,500

To support rehearsal periods for the Zivilt
Kolo Ensemble.

Dance/Film/Video

T help individuals and organizations
which use film or video creatively to
preserve, enhance, and expand the art of
dance.

15 Grants
Program Funds: $195,000

Arts Resources in Collaboration, Inc.
New York, NY $10,000
To support the restoration and preservation
of endangered early “Eye on Dance™
programs produced between 1981-83.

Atlas, Charles M,

New York, NY $10,000
To support the creation of & 27 minute
media dance, “Rule,” which will be g
composite portrait of American disco
style dancing.

Dance Theater Workshop, Inc.

New York, NY $4,000
To support the Video/Choreographer
Collaborations project to foster artistic
cooperation and experimentation between
choreographers and professional video
artists with grants to four choreographers.

Dancing in the Streets, Inc.

New York, NY $10,000
To support the production of a video
documentary of “Grand Central Dances.”

Feldman, Anita 8.

Port Washington, NY $8,500
To support the collaboration of experi-
mental tap dance choreographer Anita
Feldman, composer Lois V. Vierk, and
video artist Jan Roberts-Breslin.

Jacob’s Pillow Dance Festival, Inc.

Lee, MA $6,500
To support the preservation and recon-
struction of music for Ted Shawn’s 1938
dance, “Dance of the Ages.”

June Watanabe Dance Company

San Rafzel, CA $10,000
To support a one hour video of the epic
dance/video work Trilogy, which consists
of “Heian,” “White Ashes,” and “EQO-
9066,” by choreographer June Watanabe.

DANCE

New York Public Library Astor, Lenox
and Tilden Foundations

New York, NY $40,000
To support public viewing facilities and
reference service; development of the
dance collection through acquisitions of
historical, commercial, and broadcast
films; and preservation and restoration of
damaged and deteriorating films.

Pick Up Performance Company, Inc.
New York, NY $15,000
To support the production of 30 minutes
of broadcast-quality video work conceived
and directed by choreographer David
Gordon with material drawn from his full-
length work-in-progress, “United States.”

Sundance Institute for Film and
Television

Sundance, UT $20,000
To support the 1989 Dance/Film/Video
Laboratory which will bring choreogra-
phers, resource personnel, and video
artists together for a three-week period.

The Latin-American Workshop, Inc.
New York, NY $8,000
To support production of a ten minute
dance video of “Malambo del Sol,” a
traditional Argentinian dance, performed
by members of Ballet Los Pampas.

Thought Movement Motor, Inc.

New York, NY $10,000
To support the creation of a short dance
video to be directed and choreographed by
Charles Moulton.

Tiger Heart Productions, Inc,

New York, NY $10,000
To support production of “White Wings,”
a documentary portrait of American jazz
dancer, critic, and historian, Roger Pryor
Dodge.

Twyla Tharp Dance Foundation, Inc,
New York, NY $8,000
To support the continuation of a project to
rescue and preserve historical video
tapes of Twyla Tharp’s work dating from
1965.

WGBH Educational Foundation
Boston, MA $25,000
For acquisition and preduction of at least
four dance/film/video programs for the
third season of “New Television.”
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Grants to
Dance Presenters

To encourage and assist experienced
sponsors committed to the preseniation of
dunce.

76 Grants
Program Funds: $1,049,100

Grants

American Ballet Competition
Philadelphia, PA $13,900
To support the presentation of a wide
range of American dance companies,
including the residency of the Feld Ballet,
the NextMove Festival, and a colloguium.

American Dance ¥estival, Inc.

Durham, NC $55,000
To support the presentation of a variety of
companies and artists and the commis-
sioning of new works as part of the 1989
American Dance Festival,

Anchorage Concert Association, Inc.
Anchorage, AK $23,600
To support artists’ fees and transportation
costs for the presentation of at least three
American dance companies during the
1989-90 season.

Artswatch, Inc.

Louisville, KY $4,600
To support artists’ fees and related costs
for the presentation of at least four artists
or companies during the 1989-90 season.

Associated YM-YWHAs of Greater
New York, Inc.

New York, NY $5,600
To support the presentation of at least ten
American dance artists or companies,
including several commissions, during the
1685-80 season at the Emanu-El Midtown
YM-YWHA.

Ballet/Aspen, Inc.

Aspen, CO $23,200
To support the presentation of at least
eight dance companies or artists during
the 1989 Aspen Summer Dance Festival,
the 198¢ Hard Acts to Follow senies, and
the 1989 Carlisle Project at Aspen
program.
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Board of Trustees of the Leland
Stanford Junior University

Stanford, CA $7.000
To support the presentation of at least five
American dance companies during the
1989-90 season.

Borough of Manhattan Community
College Fund

New York, NY $7.000
To support the presentation of at least five
American dance artists during the 1989-
90 season at The Triplex.

Boston Dance Umbrella

Cambridge, MA $18,500
To support the presentation of numerous
American companies or artists during the
1989-90 season.

Brocklyn Academy of Music, Inc.
Brooklyn, NY $30,000
To support American dance presentations
during the 1989-90 season.

City Celebration, Inc.

San Francisco, CA $8,300
To support artists’ fees and related costs
for the presentation of at least 20 profes-
sional dance companies or soloists during
the 1989 San Francisco Ethnic Dance
Festival.

City of Madison, Wisconsin

Madison, W1 $7,000
To support the presentation of at least five
American dance companies during the
1989-90 season.

City of San Antonio, Texas

San Antonio, TX $11,600
To support the presentation of at least six
American dance companies during the
1989-90 season at the Carver Center.

Cleveland Modern Dance Association
Cleveland, OH $3,700
To support the presentation of American
dance companies as part of the 1989-

90 season.

College Community Services, Inc.
Brooklyn, NY $4,600
To support the presentation of at least four
American dance companies during the
1985-90 season.

Colorado Contemporary Dance, Inc.
Denver, CO $8,000
To support the presentation of Alvin Alley
Americar Dance Theatre, one of three
companies to be presented during the
1989-90 season.

Colorado Dance Festival, Inc.

Boulder, CO $22,500
To support artists’ fees and related costs
for the presentation of at least five dance
companies, artists, or events during the
1989 Colorado Dance Festival.

Columbia College

Chicago, IL $11,600
To support the presentation of at least five
dance companies on the “Present Vision,
Past Voice™ series during the 1989-90
season celebrating the historic and con-
temporary contributions of black Ameri-
can choreographers.

Contemporary Dance Theater, Inc.
Cincinnati, OH $8,300
To support the presentation of at least six
dance artists or companies during the
1989-90 scason.

Creative Time, Inc.

New York, NY $7.500
To support artists” fees and related costs
for the presentation of numerous dance
artists at Art in the Anchorage, the second
annual Wintergarden series, Creative
Time Citywide, and other programs in
public spaces throughout New York.

Cultural Council of Scottsdale
Scottsdale, AZ $4,600
To support the presentation of at least five
American dance companies during the
1989-90 season.

DC Wheel Productions, Inc.
Washington, DC $18,500
To support the presentation of at least 12
dance companies or artists at the Dance
Place during the 1989-90 season.

Dance Cennection

Scattle, WA $4,600
To support the presentation of at least 11
local, regional, and national choreogra-
phers in at least 11 concerts during the
seventh Allegro! dance festival in 1989-
0.



Dance Saint Louis

St. Louis, MO $13,900
To support the presentation of American
dance companies during the 1989-90
season.

Dance Theater Workshop, Inc.

New York, NY $56,000
To support the presentations of the 1989-
90 “DTW Dance Production Project,”
including the Fall/Winter/Spring Events,
the Out-of-Towners, the 11 O’Clock
New(s), Split Stream, and Fresh Tracks.

Dancer’s Collective of Atlanta, Inc.
Atlanta, GA $7,000
To support the presentation of dance
companies during the 1989-90 season.

Dancers’ Group

San Francisco, CA $4,600
To suppott the presentation of up to ten
dance artists in the Edge Festival angd the
Spring Dance series during the 1989-90
season.

Dancing in the Streets, Inc.

New York, NY $12,000
To support artists’ fees and related costs
for the 1989 Citywide Dance Festival.

Danspace Project, Inec.

New York, NY $9,300
To support the presentation of up te sixteen
dance artists during the 1989-90 season.

District Curaters, Inc,

Washington, DC $4,600
To support the presentation of Tim Miller,
in two weeks of performances, Garth
Fagan’s Bucket Dance Theatre, and the
DC Contemporary Dance Theater during
the [989-90 season.

Flynn Theatre for the Performing Arts,
Ltd.

Butlington, VT $7.000
To support the presentation of at least four
American dance companies during the
1989-90 season.

Gloriana Opera Company, Inc.
Mendocino, CA $4,600
To support the presentation of at least four
American dance companies during the
1985-90 Mendocino Dance Series.

Haleakala, Inc.

New York, NY $20,900
To support the presentation of at least six
American dance artists during the 1989-
90 season.

Helena Film Society, Inc.

Helena, MT $11,600
To support the presentation of several
American dance companies in residencies
and performances during the 1989-50
$€ason.

International Theatrical Arts Society
Dallas, TX $4,600
To support the presentation of at least four
American dance companies duting the
1989-90 season.

Jacob’s Pillow Dance Festival, Inc.

Lee, MA $60,000
To support the presentation of American
companies and artists at the 1989 Jacob’s
Pillow Dance Festival.

John F. Kennedy Center for the
Performing Arts

Washington, DC $27800
To support the presentation of a wide
range of American dance companies on
the ballet series, the contemporary dance
series, special presentations, and the
“Washington, Front and Center” series
during the 1989-90 season.

Joyce Theater Foundation, Inc,

New York, NY $25,000
To support the presentation of at least 14
dance companies, representing a broad
range of contemporary dance, during at
least ten weeks of the 1989-90 season.

Los Angeles Contemporary
Exhibitions, Inc.

Los Angeles, CA $4.600
To support the presentation of at least ten
American dance artists during the 1989-
90 season.

Maine Festival of the Arts, Inc.,
Portland, ME $5,600
To support commissions, performance
fees, and related expenses for the presen-
tation of at least three choreographers

and their companies at the 1989 Maine
Festival.

DANCE

Mary Luft and Company, Inc.

Miami, FL $4.000
To support the presentation of at least
three dance artists or companies during
the Festival of Percussive Arts in 1989.

McCarter Theatre Company

Princeton, NI $5,600
To support the presentation of at least five
American dance companies during the
1989-80 season.

MoMing Dance & Arts Center, Inc.
Chicago, IL $15,800
To support the presentation of a wide
variety of dance artists during the 1989-
90 season including Dance Expo '89,
Best of Dance for $1.98, Satellite Show-
case, and Making Dances.

More Productions, Ing.

Tucker, GA $6,000
To support artists” fees and related costs
for residencies and performances by at
least four choreographers or companies
during the 1989-90 season.

Mountain Arts

Kingfield, ME $4,600
To support a residency of at least two
weeks, including performances, rehears-
als, and extensive community activities,
for the Feld Ballet during the summer of
1985.

Movement Theatre International, Inc.
Philadelphia, PA $7,000
To support the presentation of at least ten
American movement artists during the
1989 Movement Theatre International
Restival.

On the Boards

Seattle, WA $18,000
To support the presentation of American
dance artists, including commissioning of
new work, on the New Performance
Series and the Northwest New Works
Festival.

PACT, Inc.
Clearwater, FL $9,300
To support the presentation of at least

seven American dance companies during
the 1989-90 season at Ruth Eckerd Hall.
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Painted Bride Art Center, Inc.
Philadelphia, PA $6,500
To support the presentation of at least
seven dance companies or artists during
the 198%-90 season.

Performance Space 122, Inc.

New York, NY $20,400
To support the presentation of at least 35
artists or companies on the presenting
series during the 1989-90 season.

Pittsburgh Dance Council, Inc.
Pitesburgh, PA $16,700
To support the presentation of at least
seven American dance companies or art-
ists during the 1989-90 season.

Portland Dance Center

Portland, ME $7,000
To support the presentation of at least nine
American dance artists or companies in
two series during the 1989-90 season.

Portland State University

Portland, OR $7,500
To support the presentation of at least four
American dance companies during the
1989-90 season.

President and Trustees of Bates College
Lewiston, ME $5,600
To support the presentation of Bebe Miller,
Eiko and Koma, Art Bridgman and Myrma
Packer, and Remy Charlip, in perform-
ances and residency activities during the
1989 Bates Dance Festival.

San Antonio Performing Arts
Association

San Antonio, TX $9,300
To support the presentation of at least
three American dance companies during
the 1989-90 season.

San Francisco Performances, Inc.

San Francisco, CA $7400
To support the presentation of at least
three American dance companies during
the 1989-90 season.

Society for the Performing Arts
Houston, TX $29,500
To support the presentation of at least five
American companies or dance events
during the 1989-90 season.
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Spoleto Festival U.S.A.

Charleston, SC $25,500
To support the presentation of at least four
American dance companies during the
1989 Spoleto Festival.

Sushi, Inc,

San Diego, CA $12,500
To support artists’ fees and related costs
for the presentation of at least seven dance
artists from San Diego and other parts of
the nation during the 1989-90 season.

The Board of Trustees of the University
of Iliinois

Champaign, IL $8,500
To support the presentation of at least five
American dance companies during the
1989-90 season.

The Celebrity Series of Boston, Inc.
Boston, MA $5,000
To support the presentation of the Martha
Graham Dance Company in performances
and residency activities at the Wang
Center during the 1989-90 season.

The Thelma Hill Performing Arts
Center, Inc,

Brooklyn, NY $11,600
To support the presentation of at least four
dance companies on the 13th annual Big,
Bold, Black & in Brookiyn Dance Festi-
val, and at least eight choreographers

on the Black Choreographers’” Showcase,
during the 1989-90 season.

Theater Artaud

San Francisco, CA $7.000
To support the presentation of June Wa-
tanabe and a Black Choreographers’
Festival during the 1989-90 season.

Trustees of the University of
Pennsylvania

Philadelphia, PA $10,200
To support the presentation of at least five
American dance companies on the Main
Series and at least three American compa-
nies on the New Dance series at the
Annenberg Center during the 1989-90
season.

University of California-Berkeley
Berkeley, CA $32,400
To support the presentation of at least six
dance companies or artists during the
1989-90 season.

University of Califernia-Los Angeles
Los Angeles, CA $18,500
To support the presentation of at least
three American dance companies during
the 1989-90 season.

University of Hawaii at Manoa
Honolulu, HY $7.000
To support artists’ fees and related costs
for the presentation of two Chinese-
American dance artists as part of a cele-
bration of Chinese dance during the 1989-
90 season.

University of lowa

Towa City, 1A $14,800
To support the presentation of at least five
American dance companies during the
1989-90 season.

University of Minnesota-Twin Cities

St. Paul, MN $18,500
To support the presentation of at least
eight American dance companies during
the 1989-90 season.

University of Nebraska-Lincoln
Lincoln, NE $18,000
To support the presentation of at least five
American dance companies during the
1989-90 season.

University of Washington

Seattle, WA $13,900
To support the presentation of at least five
American dance companies at Meany
Hall during the 1989-90 season.

Virginia Commonwealth University
Richmond, VA $4.,600
To support the presentation of a residency
by Ko Thi Dance Company and a resi-
dency by Garth Fagan's Bucket Dance
Theatre as part of a three-company series
exploring the Afro-American dance heri-
tage during the 1989-90 season.

Volcano Art Center

Hawaii Nat, Park, HI $5,600
To support artists’ fees, a commission,
and related costs for a creative residency
of Tandy Beal and Company.



Walker Art Center, Inc,

Minneapolis, MN $30,000
To support the presentation of at least five
dance companies during the 1989-90
Season.

Washington Performing Arts Society
Washington, DC $25,000
To support the presentation of at least five
American dance companies during the
1989-50 season.

World Music Institute, Inc.

New York, NY $6,000
To support artists’ fees and related costs
for at least seven presentations of tradi-
tional dance forms from a diversity of
coltures during the 1989-90 season.

General Services
to the Field

To assist organizqtions or individuals who
provide services to dance companies,
dancers, and choreographers.

48 Grants
Program Funds: $630,741

55th Street Dance Theater Foundation,
Inc.

New York, NY $15,000
To support rental subsidy and rehearsal
space provided to American dance com-
panies renting City Center Theater.

Affiliate Artists, Incorporated

New York, NY $19,000
To support 24 residency weeks for dance
artists in communities throughout the
country.

American Dance Festival, Inc.

Durham, NC $6,000
To support the 20th Dance Critics’ Con-
ference, an intensive training course for
working critics in the context of the
Festival; and the archival video documen-
tation of the [989 festival’s commissioned
works.

Arts Resources in Collaboration, Inc,
New York, NY $6,000
To support the post-production and pro-
motion of the television series “Eye On
Dance.”

Baltimore’s Festival of the Arts, Inc.
Baltimore, MD $5,000
To support the commissioning of works
by Bill T. Jones and Stephen Petronio for
two Baltimore-area dance companies,

10 be premiered during the 1989 festival.

Boston Dance Umbrella

Cambridge, MA $18,000
To support a subsidized performance
package, the publication of a newsletter
and the Dance Umbrella Handbook, the
salary for a services coordinator, and

the continued expansion of membership
services.

Brooklyn Arts Council

Brooklyn, NY $2,000
To support transportation for choreogra-
phers, stipends for panelists, production
assistance, and promotion for the Per-
formers Showcase Forum for Choreogra-
phers 89 at BACA Downtown.

Centrai Pennsylvania Youth Ballet
Grants Foundation

Carlisle, PA $10,000
To support several long-term residency
fellowships, choreographic workshops,
and the development of performance
showcases for choreographers participat-
ing in the Carlisle Project.

City Celebration, Inc.

San Francisco, CA $7.000
To support a comprehensive service
program for Bay Area ethnic dance com-
panies and soloists.

Colorado Dance Festival, Inc.

Boulder, CO $2,000
To support salaries and administrative
costs for the International Tap Association
serving the needs of rhythm tap artists
across the United States.

Contemporary Dance Theater, Inc,
Cincinnati, CH $3,000
To support a wide range of services to
dance artists in the Cincinnati region.

Cultural Councit Foundation

New York, NY $3,000
To support booking, publicity, and tour
management services to at least nine dance
companies through the Scho Booking
project.

DANCE

Cunningham Dance Foundation, Inc.
New York, NY $2,000
To support the subsidized space rental
program at the Cunningham Dance Stu-
dio.

Dance Notation Burean, Inc.

New York, NY $20,000
To support the documentation of a variety
of dance works through Labanotation

and associated means as & part of a con-
tinuing program of dance preservation,

Dance Theater Workshop, Inc.

New York, NY $36,000
To support the membership services
program, providing a system of low-cost
administrative and production services

to artists, documentation of dance per-
formances on video, and publication of

a revised Poor Dancer's Almanac.

Dance Umbrella

Austin, TX $3,000
To support the enhancement of member-
ship services, the Professional Develop-
ment Series, and the tenth annual
presentation of WorkQuts in [989.

Dance/USA

Washington, DC $38,000
To support the Roundtables and Work-
shops Program, the publication of Update
and the Performance Calendar, and the
development of services recommended by
the “Life After Performing: Career Transi-
tions for Dancers” project.

DanceWorks, Inc.

New York, NY $35,000
To support Pentacle’s continuing and
expanded program of administrative and
support services for performing artists,
and involvement in special projects of
benefit to the dance community.

Dancers’ Group

San Francisco, CA $3,000
To support Footwork’s co-sponsorship
program, Local Choreographers Concert
series, and publicity and administrative
services to Bay Area dance artists.

Danspace Project, Inc.

New York, NY $2,000
To support the development of the Video
Archive for 1989.
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Ellen Webb Dance Foundation
QOakland, CA $2,000
To support the continued development of
the Tatking Dance Project, a forum for
ideas and dialogue within the Bay Area
dance community.

Ethnic Folk Arts Center, Inc.

New York, NY $5,000
To support the rental service for the
performance space at the Ethnic Folk Arts
Center.

Foundatien for the Extension and
Development of the American
Professional Theatre, Inc.

New York, NY

To support a variety of projects to
strengthen professional dance manage-
ment, including organizational assistance
to consortia and companies, and the
publication of The Work Papers.

$10,000

Foundation for the Open Eye, Inc.

New York, NY $2,000
To support the creation of a broadcast-
quality video serving as an archive of the
dance repertory and aesthetic philosophy
of Jean Erdman.

Inter-Media Art Center, Inc.
Huntington, NY $3,000
To support the Video Facilities Grants for
Choreographers Program, which will
allow artists up to 14 days of free access
to equipment and creation of high-quality
videotapes, as well as related costs.

Jack Faucett Associates

Chevy Chase, MD $159,241
To support a cooperative agreement for
administrative consultant services related
to artistic and administrative evaluations
of professional dance companies, cho-
reographers, service organizations, pre-
senters, and individuals throughout the
United States during fiscal 1990,

Jacob’s Pillow Dance Festival, Inc.

Lee, MA $14,000
To support the third annual Presenters/
Producers Conference and the fourth an-
nual Managers Conference during the
1989 Jacob’s Pillow Dance Festival.
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Joyce Theater Foundation, Inc.

New York, NY $23,000
To support technical assistance, marketing
assistance, box office services, and front
of house services to dance companies
renting the Joyce Theater in [989.

Laban Bartenieff Institute of
Movement Studies, Inc.

New York, NY $2.000
To support the dance rehearsal studio
rental subsidy program.

Minnesota Dance Alliance

Minneapolis, MN $14,000
To support the dance production clearing-
house, the newsletter, and a wide range

of administrative, technical, and informa-
tion services to the regional dance
community.

MoMing Dance & Arts Center, Inc.
Chicago, IL $5,000
Bo support “Dance for $1.98,” an annual
choreographic showcase providing emerg-
ing dance artists with the rehearsal and
performance space and professional serv-
ices needed to prepare, promote, and
present their work.

Movement Research, Inc.

New York, NY $3,000
To support workshops, the Studies Project,
and the Open Performance forum.

New York Dance Center, Inc., The

New York, NY $3,000
To support the Rent Subsidy Project,
offering rehearsal studio space to the dance
community.

New York Public Library Astor, Lenox
and Tilden Foundations

New York, NY $31,000
To support the documentation of at least
six important dance works on film and
videotape, and a staff position to provide
continued access to materials in the Dance
Collection.

Oakland Festival of the Arts

Qakland, CA $2,000
To support the 5th Annual Bay Area
Dance Series at Laney College, offering
full production and promotion services to
a broad cross section of professional dance
companies from the region.

On the Boards

Seattle, WA $11,000
To support the Artist Access Program and
12 Minutes Max, two projects designed
to provide production and presentation
support for Northwest dance artists and to
provide audiences with the opportunity

to see new work.

Original Ballets Foundation, Inc.

New York, NY $7,500
To support The New Ballet School, a
model project which identifies public
schoot children with the potential to
become dancers, and provides them with
free transportation, dancewear, training,
and exposure to professional dance.

Qsumare, Halifu

Berkeley, CA $5,000
To support the performances, master
classes, and Jecture-symposia of the Black
Choreographers Moving Towards the 21st
Century festival to be held in San Fran-
cisco and Los Angeles during 1989.

Performance Space 122, Inc.

New York, NY $17.000
To support the Services Program, includ-
ing video documentation of dance artists
presented by P.S. 122 and subsidized,
low-cost rehearsal space.

Performance Zone, Inc., The

New York, NY $2.000
To support The Field's wide-ranging
services to emerging dance artists in New
York.

Philadelphia Dance Company
Philadelphia, PA $3,000
To support the second International Con-
ference on Black Dance Companies.

Pittsburgh Dance Council, Inc.
Pittsburgh, PA $3,000
To support the Choreographers’ Contin-
uum, seminars, workshops, and publica-
tions as a part of the council’s expanding
services to the regional dance community.



San Francisco Bay Area Dance
Coalition, Inc.

San Francisco, CA $1L000
To support 2 wide range of technical,
administrative, and information services
to the Bay Area dance community, and
the reinstitution of an adjudicated cho-
reographers’ concert series.

San Francisce Performing Arts Library
and Museum

San Francisco, CA $3,000
To support the establishment of a dance
video library and the continued develop-
ment of the archives’ dance-related
collections.

The State Dance Association of
Florida, Inc.

Miami Beach, FL $12,000
To support the 1989 Florida Dance Festi-
val, as well as publications and informa-
tion services for members of the statewide
dance community.

Theater Artaud

San Francisce, CA $5,000
To support expanded services for dance
companies performing at Theater Artaud
as well as others in the Bay Area.

Theatre Development Fund, Inc.

New York, NY $30,000
To support the Dance Subsidy Program,
Dance Vouchers, the publication of the
directory New York On Stage, and NYC/
On Stage, a 24-hour toll-free nationwide
telephone information service covering
dance events in New York.

Yellow Springs Institute for
Contemporary Studies and the Arts
Chester Springs, PA $6,000
To support at least four two-week residen-
cies for choreographers and their ensem-
bles to develop and present new work; and
the second annual meeting of the Chester
Group, a forum for choreographers work-
ing outside of New York.

Special Projects

15 support outstanding, exemplary ideas
that will advance the dance art form,

or are of national significance, andfor
can be used as models by the whole dance
field. included are grants under Dance
on Tour. A partial list of these grants

is included in this section. The remaining
grants are listed under the same category
in the Inter-Arts and States Programs.

15 Grants
Program Funds: $784,959

Cunningham Dance Foundation, Inc.
New York, NY $50,000
To support the preservation of Merce
Cunningham’s art through assembly and
cataloguing of a “living archive,” which
will augment present documentation
efforts and assist in planning future conti-
nuity of his work.

American Friends of the Paris Opera
and Ballet, Inc,

New York, NY $38,000
To support the commissioning of new
work and re-creations by American artists
to be presented at the fourth Biennale
Internationale de la Danse de Lyon in
France in 1990,

Ballet Theatre Foundation, Inc.

New York, NY $75,000
To support a special tour of three cities
{St. Louis, Houston, and Minneapolis) by
American Ballet Theatre inaugurating

the company’s 50th Anniversary season.

Dance Theater Workshop, Inc.

New York, NY $100,000
To support the dance component of the
National Performance Network which
links independent performing artists and
small companies with presenting spaces
throughout the country.

Field Papers, Inc.

New York, NY $17,500
To support the creation of an environmen-
tal dance preduction featuring dance
artists Dana Reitz, Steve Paxton, Polly
Motley, and Laurie Booth.

DANCE

Kedelsky, Spider

Greensboro, NC $25,000
To support a cooperative agreement with
a cooperator who will act as a liaison
among all organizations involved in Dance
on Tour.

Miami Dance Futures, Inc.

Miami, FL. $2,000
To support a world conference concerning
the work of ballet choreographer George
Balanchine.

The Armitage Foundation, Ltd.

New York, NY $10,600
To support a commission of new work to
be premiered at the 1989 Paris Autumn
Festival in celebration of creativity.

Terry, William

New York, NY $37.459
To support additional work for the moni-
toring and evaluation of the Dance/
Expansion Arts Organizational Develop-
ment Project, including a meeting of the
participating dance companies.

Theater Artaud

San Francisco, CA 310,000
To support a dance presenting series of
regional and national artists at Theater
Artaud during the winter and spring of
1989,

Twin Cities Public Television, Inc.

St. Paul, MN $150,000
To support the production, acquisition,
and distribution of at least two hours of
made-for-television American dance
works to be included in the 1990 season
(Seasont VI) of “Alive From Off Center.”

Dance on Tour

Arts Midwest

Minneapolis, MN $140,000
For artists’ fee support to presenters
throughout lowa, Minnesota, North Da-
kota, South Dakota, Wisconsin, Ohio,
linois, Indiana, and Michigan for the
presentation of dance companies during
the 1989-90 season.
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i New York State Council on the Arts South Carolina Arts Commission Texas Commiission on the Arts

' New York, NY $76,000 Columbia, SC $34,000 Austin, TX $20,000
For artists” fee support to presenters of For artists’ fee support to presenters as To support presenters’ costs associated
out-of-state dance companies and dance  part of the Commission’s continuing ef-  with residency and performance activities
artists during the 1989-90 season. forts to develop a network of alternative during the 1990-91 presentation season.

dance presenters, focused on out-of-state,
non-mainstream companies touring during
the 1989-90 season.



Design Arts

137 Grants
Program Funds: $4,013,921

The Design Arts Program promotes excellence in the design of
cities, towns, buildings, landscapes, graphics, interiors and
products. Grants support projects that create design awareness,
produce new designs, develop design talent, and improve
American design.

rojects to improve the design of both the public realm
and American products were the highlights of the past
vear. Because of the nation’s increased interest int its
designed environment, grant applications in FY89
climbed 4.5% and the grant-making process was more competi-
tive. The ratio of applications funded fell from 21.3% t0 19.7%.

In FY89, 24 mayors attended the Mayor’s Institute for City
Design, where public officials learn principles of urban design
from a faculty of leading architects and planners. In the past foar
years, 61 mayors—whose cities account for 25 mitlion Ameri-
cans—have benefited from this pragmatic approach to design
education. In addition, a grant to the University of Minngsota
introduced the first in a series of regional Mayor’s Institutes.

The Design Program’s “Pride in Place” initiative ¢oncentrating
on small communities encouraged Arizona, Kansas, Maine,

North Carolina, South Carolina and Vermont to increase their
local design initiatives based on Endowment grants.

One of the highest priorities of the year supported projects which
will help improve the design of U.S. products. The *Designing
for Product Success” exhibif and symposium brought about

the introduction of design-based curricula in the Harvard Busi-
ness School. Design Arts grants funded other exhibitions on
industriai design that reached several million visitors to science
and technology museums in California, Hlinois, New York,
North Carolina, Pennsylvania, and Texas. Another grant helped
establish a Design Laboratory within Stanford’s School of
Business, and the Corporate Design Foundation obtained a
commitment from IBM to develop design-based programs for 21
top U.S. business schools. A grant helped inaugurate the
Journal of Design Management, the nation’s first publication on
the subject, targeted 1o corporate executives and business
school facuity.

A design competition was established for a memorial in the
nation’s capital to the Women in Military Service for America.
Two grants supported the continuing effort to preserve the
nation’s religious heritage: a video to demonstrate how preserva-
tion can erhance the mission of religious institutions, and
continued efforts to preserve the adobe churches in New Mexico.

Advisory Panels Sherrill Myers Alan Balfour
Architect, Theater Consultant Director, Graduate Programs in
Principal, Beckley/Myers/Flad Architecture
Challenge 111 Milwaukee, W1 Georgia Institute of Technology
Atlanta, GA
. Patricia O’Donnell
Robert Giebner Landscape Architect, Planner, Lavrie Beckelman
Professor of Architecture, Architect, Preservationist Executive Director
Preservationist Principal, LANDSCAPES New York Landmarks Conservancy
College of Architecture Westport, CT New York, NY
University of Arizona
Tacson, AZ Barton Phelps Dana Cuff
Architect, Principal Assistant Pr{?fessor of Architecture and
Nancye Green Barton Phelps Architects Urban Planning .
Environmental, Interior, and Graphic Los Angeles, CA University of Southern California
Designer Los Angeles, CA

Principal, Donovan and Green
New York, NY

Design Advancement/Individuals

Omer Akin
James Haden Architectural Designer, Educator
Design Advisor, Landscape Architect Department Head
Principal, Edward D. Stone, Jr. and School of Architecture
Associates Camegie Mellon University

Wilmington, NC
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Pittsburgh, PA

Cynthia Davidscn-Powers
Editor

Inland Architect magazine
Chicago, 1L

Gail Elnicky
Landscape Architect
Seattle, WA



DESIGN ARTS

Marilyn Fedelchak

Urban Design, Preservation, and Conser-
vation Specialist

Washington, DC

William Fleissig
Urban Design Consultant
Denver, CO

Raymond Huff
Architect

Raymond Huff Architects
Charleston, SC

Michael Kaminski
Environmental Designer, Partrer
Kaminski Kaneko Design, Inc.
Los Angeles, CA

William Morgan
Architect, President
William Morgan Architects
Jacksonville, FL

Phillip Morris

Executive Editor
Southern Living magazine
Birmingham, AL

Samina Quraeshi

Graphic Designer, President
Shepard/Quraeshi Associates
Chestnut Hill, MA

Nancy Skolos

Graphic Design Teacher

Rhode Island School of Design
President, Skolos, Wedell and
Raynor, Inc.

Charlestown, MA

Anne Whiston Spirn

Landscape Architect, Faculty
Department of Landscape Architecture
Graduate School of Fine Arts
University of Pennsylvania
Philadelphia, PA

William Stumpf

Industrial Designer

Principal, William Stumpf & Associates
Minneapolis, MN

Arnold Wasserman
Industrial Designer
Philadelphia, PA

Design Advancement Organizations

Deborah Edge Abele
Historic Preservation Officer
City of Phoenix

Phoenix, AZ

Adele Bacow

Arts Administrator

Massachusetts Council on the Arts and
Humanities

Boston, MA

Ellen Beasley
Preservation Planning Consultant
Galveston, TX

J. Max Bond, Jr.

Architect, Principal

Bond Ryder James, Architects
New York, NY

Paul Brefka

Indusirial Designer
Latham Brefka Associates
Boston, MA

David Dillon
Architectural Critic
Dailas Morning News
Dallas, TX

Robert Frasca

Architect

Zimmer Gunsul Frasca Partnership
Portland, OR

Marilyn Fedelchak

Urban Design, Preservation and
Conservation Specialist
Washington, DC

Judith Getzels

Urban Planner

Director of Research

American Planning Association
Chicago, IL

Mildred Friedman
Editor, Designer
Design Coordinator
Walker Art Center
Minneapolis, MN

Harold Glover

Urban Planner

Vice President for Planning
Robert K. Swarthout, Inc.
Detroit, MI

Natalie Hala
Executive Director
Towa Arts Council
Des Moines, 1A

Marc Harrison
Industrial Designer
Providence, RI

Catherine Howett

Professor, School of Environmental
Design

University of Georgia

Athens, GA

Dennis Jones

Architect, Computer Expert
Associate Professor of Architecture
VPl & State University
Blacksburg, VA

Lawrence Kirkegaard

Acoustic Consultant

R. Lawrence Kirkgaard Associates
Downer's Grove, 1L

Jennifer Lawson

Media Consultant

Corporation for Public Broadcasting
Washington, DC
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Barbara Lewis
Industrial Designer
Sunnyvale, CA

Donlyn Lyndon

Architect, Writer, Educator

Principal, Lyndon/Buchanan Associates
Berkeley, CA

Randoph McAusland
Publisher, President
Design Publications, Inc.
New York, NY

Robin McCaffrey
Architect, Urban Planner
Needham & McCaffrey
Dallas, TX

Mary McLeod
Architect, Professor
Columbia University
New York, NY

Grover Moufon

Artist

Assistant Professor of Architecture
Tulane University

New Orleans, LA

Louis Nelson

Industria) Designer, Principal
Louis Nelsen Associates, Inc.
New York, NY

Wendy Nicholas

Preservationist & Executive Director
Providence Preservation Society
Providence, R]

Jorge Rigau

Architect

Arce & Rigau Architects
San Jyan, PR

Mark Ryser

Executive Director

Foundation for San Francisco’s
Architectural Heritage

San Francisco, CA

Andrew Seidel

Educator

Professor, Architecture & Urban Planning
Texas A&M University

College Station, TX
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Donald Stastny

Architect, Urban Designer

Senior Principal, Stastny Architects
Portland, OR

Les Tonkin

Architect

Tonkin & Koch Architects
Seattie, WA

Lorraine Wild

Graphic Designer

Director, Program in Visual
Communications

California Institute on the Arts
Valencia, CA

Overview

Catherine Brown

Landscape Architect
Associate, Morrish & Fleissig
San Francisco, CA

Lee Hall

Educator, Fashion/Interior Designer
Vice President

Academy for Educational Development
New York, NY

Dolores Hayden

Educator, Planner, Author

Associate Professor, Graduate School of
Architecture & Urban Planning

UCLA

Los Angeles, CA

Raymond Huff
Architect

Raymond Huff Architects
Charleston, SC

Donlyn Lyndon

Architect, Writer, Educator

Principal, Lyndon/Buchanan Associates
Berkeley, CA

Jean McLaughlin

Visual Arts Director

North Carolina Arts Council
Raieigh, NC

Samina Quraeshi

Graphic Designer, President
Shepard/Quraeshi Associates
Chestnut Hill, MA

Deane Richardson

Industrial Designer

Principal, Fitch Richardson Smith
Worthington, OH

Paul Spechi

Industrial Designer

President, Goldsmith, Yamasaki, Specht,
Inc.

Chicago, IL

Donald Stastny

Architect, Urban Designer

Senior Principal, Stastny Architects
Portland, OR

Ervin Zube

Professor and Director

School of Renewable Natural Resources
University of Arizona

Tucson, AZ

Design Arts/Visual Arts Collaborative

Paul Braches

Architect

Mitchell/Giurgola Architects
New York, NY

Joyce Kozloff
Visual Artist (painting)
New York, NY

Sande Percival

Arts Administratoer

Program Manager, Art in Public Places
Washington State Arts Commission
Olympia, WA

Garth Rockcastle

Architect

Meyer Scherer & Rockcastle, Ltd.
Faculty, School of Architecture
University of Minnesota
Minneapolis, MN

Michael Singer
Visual Artist {sculpture)
Wilmington, VT

Alexis Smith
Visual Artist
Los Angeles, CA



Anne Whiston Spirn

Landscape Architect, Faculty
Department of Landscape Architecture
Graduate School of Fine Arts
University of Pennsylvania
Philadelphia, PA

Design Advancement

T support INDIVIDUAL PROJECTS and
ORGANIZATIONAL PROJECTS that
advance the state of the art through design
practice, theory, research, media, and
education about design in all disciplines.
This includes architecture, landscape
architecture, urban design, historic
preservation and planning, interior
design, industricl design, graphic design,
and fashion design.

Individual Projects

32 Grants
Program Funds: $372,700

Abel, Cora Beth

Cambridge, MA $5,000
To support research and writing of a
photographic report, “Assessing Artistic
Quality of Work in the Public Realm,”
based on ideas generated at the Sympos-
tum on Public Art and Design at Harvard
University in March 1989.

Abercrombie, Stanley

New York, NY $14,250
To support the writing of a book on George
Nelson {1908-1986), an eminent American
designer and writer.

Allen, Jeanne T.

Santa Monica, CA $12,500
To support preparation of a book, a
traveling exhibit, and a video on houses
that women have designed and built.

Baker, Eric C.

New York, NY $15,000
To support research for a book on patent
illustrations for industrial designs.

Becherer, Richard J.

Edgewood, PA $10,000
To support the research and writing of a
book on the architect Robert Mallet-
Stevens.

Blell, Dianne M.

New York, NY $15,000
To support a collaboration among a
photographer, a designer, a visual artist,
and a digital illustrator in order to expand
the vocabulary of design.

Bourdier, Jean-Paul

Berkeley, CA $10,000
To support publication of selected papers
from the 1988 Intemational Symposium
for the Study of Traditional Environments.

DeWoody, George B,

San Francisco, CA $13,500
To suppert development of a Pacific Rim
Design Symposium that will bring design
issues before business and government
officials.

Dilier, Elizabeth E.

New York, NY $7.500
To support an architectural exhibition
addressing the relationship between archi-
tecture and the human body.

Downey, Claire A.

Atlanta, GA $12,000
To support a collaboration to produce a
book, Four Down Here, investigating the
new American city.

Fishman, Jonathan M.

Washington, DC $15,000
To support an exhibition and catalogue of
six significant sites in India’s Mogul
Gardens.

Fromm, Dorit R.

Berkeley, CA $13,500
To support publication of a book outlining
a prototypical plan for housing to accom-
modate households such as single parents,
working couples, or the elderly.

Hedman, Richard D.

Occidental, CA $9,500%
To support a study of the design problems
typical of suburban development.

TChairman’s Action Grant

Herbert, Daniel M.

Eugene, OR $15.000
To support continuation of an investigation
into the role of study drawings as a means
of inquiry in architectural design.

DESIGN ARTS

Hiebert, Kenneth J.

Elkins Park, PA $15,000
To support preparation of a book and a
Macintosh disk package on graphic design
as a process.

Hooker, Van D.

Alameda, NM $11,500
o support the preparation of a book
documenting restoration work at St. Fran-
cis of Assisi Church in Ranchos de Taos,
New Mexico.

Kommers, Peter C.

Bozeman, MT $13,000
To support the design of a heritage center
to house sacred objects and artifacts of
the northern Cheyenne Indians.

Kostof, Spiro

Berkeley, CA $10,000
To support preparation of a book about
urban formt and urban process.

Kwartler, Mickael

New York, NY $10,000
To support a study demonstrating that
infill low-rise housing can be successfully
sited within many of New York City’s
Public Housing Authority projects.

Lane, Robert N.

New York, NY $14,100
To support research on urban neighbor-
hoods where bot}: active manufacturing
and residential areas co-exist.

Leger, Jacqueiine A.

Switzerland, FO $5,000
To support a documentary film on Alberto
Sartoris, one of the last pioneers of
modern architecture.

McFadden, Dennis

Oak Park, IL $12,000
To support a study of preservation efforts
in state capitol buildings around the
COumry.

Mosberg, Stewart

Jersey City, NJ $15,000
To support the establishment of a coalition
of designers, manufacturers, solid waste
professionals, and consumers to promote
sound packaging design that will not be
detrimental to the environment.
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Munly, Anne

Syracuse, NY $9,800
To support an analysis of American city
design from the neighborhood
perspective.

Pacileo, Dolores M.

New York, NY $10,600
To support development of special toys
and innovative equipment for infants and
young children in hospital settings.

Phelps, Barton C.

Los Angejes, CA $7,500
To support an exhibition that will evaluate
a stretch of the Santa Monica Freeway

for its potential to accommodate a variety

of building types.

Reed, David

Milwaukee, W1 $12,300
To support research on the work of Chris-
topher Tunnard.

Spilman, Raymond

Darien, CT $14,250
To support a study of the formative years
of industrial design in the United States.

Vanderwarker, Peter D,

West Newton, MA $12,500
To support photographic documentation of
Boston’s $4.5 billion Central Astery
Project.

Westmacott, Richard N.

Athens, GA $14,500
To support a study on patterns and prac-
tices in traditional gardens of African-
American families in the rural South.

York, Cassie J.

New York, NY $11,000
To support a study of innovative Japanese
design solutions for adequate housing in
densely populated cities.

Zube, Ervin H.

Ticson, AZ $7,500
To support preparation of a book of
selected writings about the aesthetic qual-
ities of designed and natural landscapes
with a presentation of related statutory
and case law.
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Organizational Projects

64 Grants
Program Funds: $2,161,207

American Institute of Architects

New York Chapter

New York, NY $18,500
To support the 1988-89 exhibition program
of distinguished architectural drawings.

Architectural League of New York

New York, NY $45,000
To support a design study to produce
proposals for new and redesigned schools
in New York City.

Architecture Laboratory, Inc.

Ticson, AZ $5,000
To support the establishment of the Tucson
Community Design Forum.

Art Awareness, Incerporated
Lexington, NY $11,362
To support preparation of a master plan
for transforming the 1883 Lexingten
House Resort Complex into a model con-
temporary art center and artists’ retreat.

Bay Area Discovery Museum

Sausalite, CA $50,000
To support “Building the City,” a hands-
on architecture and design exhibition that
will be part of the new museum for
children being built by the Bay Area
Discovery Museuin.

Boston Center for the Arts, Inc.
Boston, MA $43,000
To support preparation of a master plan
for the renovation and expansion of the
center’s six architecturally diverse historic
buildings in Boston’s South End.

California Institute of the Arts
Valencia, CA $50,000
To support a one-month workshop during
which designers, artists, and critics will
produce individual works using such new
technologies as desktop publishing and
computer/video formats at the CalArts
facilities.

Center for Critical Architecture

San Francisco, CA $7,500
To support two exhibitions at The Art and
Architecture Exhibition Space.

City of Kokomo, Indiana

Kokomo, IN $19,200
To support the design phase of developing
Wildcat Creek Reservoir Park into an
area offering the community diversified
educational and recreational opportunities.

City Lore, Inc.

New York, NY $30,000
To support preparation of a history, an
exhibition, and a publication on Tompkins
Square, a tep-acre public square in Man-
hattan’s Lower East Side.

Colorado Dance Festival, Inc.

Boulder, CO $20,000
To support a feasibility study of potential
arts uses in the redevelopment and resto-
ration of the Mount Saint Gertrude Acad-
emy and surrounding land.

Corporate Design Foundation, Inc.
Boston, MA $50,000
To support an exhibition and workshops
that will help make businesses more aware
of the importance of industrial design.

Creative Time, Inc.

New York, NY $50,000
To support the redesign of the landmark
Battery Maritime Building to create the
South Ferry Center for the Arts.

Cultural Council Foundation

New York, NY $5,000
To support “Renegade City,” an exhibition
at Storefront for Art & Architecture
focusing on the design of cities and ex-
ploring new urban forms.

Cultural Council Foundation

New York, NY $5,000
To support an exhibition at Storefront for
Art & Architecture on the work of Imre
Makovecz and Hungarian architecture.

Cultaral Foundation

Woodland Hills, CA 360,000
To support an international design compe-
titton for an arts park to serve the 1.7
million people of the San Fernando Valley.



Dallas Institute of Humanities &
Culture

Dallas, TX $50,000
To suppert Phase II of “Re-visioning
Dallas,” long-range urban planning for
the city.

E. Monte Motion, Inc.

New York, NY $29,765
To support a commission for an original
set design by the architectural firm of Tod
Williams/Billie Tsien & Associates for a
ballet choreographed by Elisa Monte.

Environmental Images, Inc.
Washington, DC $30,000
To support production of a video tape on
the design of housing for homeless people.

Fund for Philadelphia, Inc.
Philadelphia, PA $50,000
To support a pilot project to promote urban
design in a neighborhood targeted for
revitalization.

Hawaii Theatre Center

Honolulu, HI $50,000
To support the schematic design for an
arts pavilion and an expanded stagehouse
contiguous to the Hawaii Theatre in
downtown Honolulu.

Henry E. Huntington Library & Art
Gallery

San Marino, CA $14,100
To support an exhibition on the work of
Wallace Neff (1892-1963), an American
architect who helped develop the regional
California style,

Historic Windsor, Inc,

Windsor, VT $12,500
To support development of a mode] for
on-site training in preservation building
skills.

Illinois Institnte of Technology

Chicago, IL $50,000
To support a symposium and text, pro-
duced with Northwestern U., exploring
how social and economic forces affect
and are affected by graphic and product
design; and to bring the TRIAD exhibit of
international design to the Midwest.

KQED, Inc.

San Francisco, CA $50,000
To support preparation of “Art Wear,” a
one-hour public television documentary
that will explore the 20-year history and
current vitality of the art-to-wear
movement,

King County, Cultural Resources
Division

Seattle, WA $30,000
To support a design charette to redefine
City Hall Park.

Landscape Architecture Foundation
Washington, DC $35,000
To support preparation of a book on post
World War II landscape design in the
United States.

Louisiana Tech University

Ruston, LA $9,500
To support a project to develop quality
designs that meet the needs and aspira-
tions of the urban and rural poor popula-
tions in the American South.

Lumen, Inc.

New York, NY $8,000
To support production expenses and
architects’ and writers” fees for the con-
tinuing publication of Sifes magazine, and
for a yearly monograph.

Massachusetts Institute of Technology
Cambridge, MA $39,900
To support documentation of the effort
now underway to restructure Boston’s
aging Route 128, America’s first circum-
ferential highway.

Middlesex-Somerset-Mercer Regional
Study Council

Princeton, NJ $50,000
To support a project that will establish
design standards and guidelines for redev-
eloping the suburban sprawl along Route

1 in cefitra] New Jersey into clustered,
mixed use centers.

Municipal Art Society

New York, NY $25,000
To support an exhibition and publication
of a catalog exploring the public works
projects of Robert Moses from 1920-1941.

DESIGN ARTS

Municipal Art Society

New York, NY $50,000
To support “Not in My Backyard,” an
exhibit on solid waste management and
the need for design solutions.

Museum of Fine Arts, Boston

Boston, MA $50,000
To support the exhibition “Tradition and
Innovation: The Second Generation of
American Studio Furnituremakers™ and
its accompanying catalogue and educa-
tional programs.

Nebraskans for Public Television, Inc,
Lincoln, NE $48,200
To support a television documentary on
the preservation and restoration of historic
farm buildings and the importance of the
farmstead in the cultural heritage of rural
life.

National Trust for Historic
Preservation in the United States
Washington, DC $26,000
To suppert a public education program to
interpret the public-private partnership
realized through the federal tax credits for
rehabilitating histeric buildings.

New Mexico Community Foundation
Santa Fe, NM $48,900
To support the current phase of a project
aimed at preserving the adobe churches of
New Mexico.

New York Foundation for the Arts, Inc.
New York, NY $50,000
To support “Watch The Closing Doors,” a
28-minute docurmnentary film on the devel-
opment and building of the IRT, New
York City’s first successful subway line.

New York Foundation for the Arts, Inc.
New York, NY $40,000
To support a film on the work of film
production designer Alexandre Trauner.

New York Foundation for the Arts, Inc.
New York, NY $25,000
To support completion of “The Rebuilding
of Mascot Flats,” a one-hour documentary
film that explores critical issues of urban
housing and design. '
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New York Lapdmarks Conservancy,
Ine.

New York, NY $25,000
To support preparation of a videotape that
will reach out to a broad cross section of
religious institutions on behaif of stronger
preservation efforts.

North Carolina Arts Council

Raleigh, NC $50,000
To support the Comrmunity Design Pro-
gram which provides practical information
on how design excellence can improve
livability.

Pacific Northwest Arts and Crafts
Association

Beilevue, WA $10,400
To support Designing for the Future, an
education program for students in grades
5 through 12 in connection with the Frank
Lloyd Wright touring exhibition.

Project Playing and Learning in
Adaptable Environments, Inc.

Berkeley, CA $40,060
To support “The Playful City,” a project
that will develop guidelines on how urban
communities can better support the needs
of children and their famities.

Regents of the University of Michigan
Ann Arbor, M1 $35,000
To support an educational program to
train 2 national network of elementary
school teachers how to help children see
the importance and make-up of the cities
in which they live.

Restore

New York, NY $40,000
To support a series of in-depth workshops
on state-of-the-art architectural restoration
technology for architects, engineers,
contractors, and craftsmen.

Rochester Institute of Technology
Rochester, NY $20,000
T support continued work on an archive
of the history of graphic design on
videodisc.
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Society of Environmental Graphic
Designers Education Foundation, Inc.
Cambridge, MA $33,500
To support development, testing, and
documentation of a mode! program in
environmental graphic design for inclusion
in the curricula of design schools.

Southwest Museum of Science and
Technology

Dallas, TX $50,000
To support the exhibition “The New
Frontier: Humanizing Technology,” which
will showcase winning pieces from In-
dustrial Design magazine’s annoa] design
review.

Spoleto Festival U.S.A.

Charleston, SC $40,000
To support plans to augment the visual
design for the world premiere of Laurie
Anderson’s “The Electronic Theater.”

Stanford Alumni Association

Stanford, CA $42.000
To support the preparation of 2 white
paper on the ideas and proposals that
emerged from the Stanford Design Forum
Symposium.

Theatre Communications Group, Inc.
New York, NY $8,700
To support the production, marketing, and
distribution of a book on the eight-year
design process preceding construction of
the new three-stage facility of the Mil-
waukee Repertory Theater,

University Cultural Center Association
Detroit, M1 $50,000
To support phase two of 2 master plan for

Detroit’s 43-acre cultural district.

University of the Arts

Philadelphia, PA $25,000
To support publication of a guide for
improving education in industrial design.

University of the Arts

Philadelphia, PA $25,000
To support an exhibition, publication, and
conference on the industrial design of

the firm “frogdesign.”

University of Oregon

Eugene, OR $30,000
To support an exhibition and publication
on the work of Ellis E Lawrence, architect
and educator.

University of Wisconsin-Milwaukee
Milwaukee, W1 $45,263
To support development of a guidebook
for the planning and design of environ-
ments for people with Alzheimer’s
Disease.

University of Wisconsin-Milwaukee
Milwaukee, W1 $29,417
To support research and writing of a book,
Polish Wooden Synagogues: An Architec-
tural and Historical Study of Wooden
Synagogues and Their Cultural Context,
1600-1900.

University of Minnesota-Twin Cities

St. Paul, MN $50,000
To support establishment of a regional
version of the Mayor’s Institute on City
Design.

WGBH Educational Foundation
Boston, MA $16,500
To support the development of a produc-
tion plan, edited script, and distribution
method for a study tape by Paul Rand,
graphic designer, author, and teacher.

Walker Art Center, Inc.

Minneapolis, MN $49,000
To suppeort the design of a three-and-one-
half-acre addition to the Minneapolis
Sculpture Garden.

Waterford Foundation, Inc,

Waterford, VA $15,000
To support the preparation of design
guidelines for the 1,420 acre Historic
Landmark District of Waterford, Virginia.

Whitney Museum of American Art
New York, NY $40,000
To suppert an historical retrospective of
the visionary artist, architect, designer,
and theoretician, Frederick Kiesler.

Women in Military Service American
Memorial Foundation, Inc,

Washington, DC $50,000
To support a national competition to
design the Women in Military Service for
America memorial.



Design Arts/Visual Arts
Collaborative

6 Grants
Program Funds: $100,000

Albright College

Reading, PA $25,000
To support implementation of a collabora-
tive project involving artist Mary Miss
and architect Adele Santos. {(Jointly funded
with the Visual Arts Program for a total
of $50,000.)

Berkeley, City of

Berkeley, CA $15,000
To support the planning phase of a collab-
orative project involving artist Agnes
Denes and the landscape architect Richard
Haag. (Jointly funded with the Visual Arts
Program for a total of $30,000.)

Dia Art Foundation

New York, NY $15,000
To support a commission for artist Dan
Graham to create a rooftop urban park

and performance space in Manhattan.
(Jointly funded with the Visnal Arts
Program for a total of $35,000.)

Fitchburg Art Museum

Fitchburg, MA $5,000
To support the planning phase of a collab-
orative project involving a visual artist
and landscape architect. (Jointly funded
with the Visual Arts Program for a total
of $10,000.)

New Performing Arts Center

St. Loujs, MO $20,000
To support the planning phase of a collab-
orative project which will create an urban
lighting concept for St. Louis’ new arts
district. {Jointly funded with the Visual
Arts Program for a total of $42,000.)

Tucson/Pima Arts Council

Tucson, AZ $20,000
To support the planning phase of a collab-
orative project for the design of an outdoor
performance space and a new entrance

for the Camegie Cultural Center. (Jointly
funded with the Visual Arts Program for a
total of $48,000.)

Design Fellowships

Includes three categories: DISTIN-
GUISHED DESIGNER FELLOWSHIPS
which provide time for accomplished
professional designers to explore areas of
interest or new approaches to design;
USA FELLOWSHIPS which support
design-related activities for independent
travel and study within the United States;
and ORGANIZATIONS AWARDING
FELLOWSHIPS to assist organizations
which provide design fellowships.

Distinguished Designer Fellowships

2 Grants
Program Funds: $40,000

Bass, Saul

Los Angeles, CA $20,000

Fitch, James Marston
New York, NY

USA Fellowships

$20,000

& Grants
Program Funds: $153,800

Antupit, Samuel N.

Pound Ridge, NY $20,000
To support design and printing of four
bocks of selected native American stories
and fables illustrated by native American
artists.

Hofer, Evelyn

New York, NY $20,000
To support photographic documentation of
the disappearing American rural
landscape.

Krogius, Henrik A.E.,

Brooklyn, NY $20,000
To support travel and study for a book on
urban highway design as it has evolved
and as it could be.

Langdon, Philip A.

New Haven, CT $20,000
To travel and gather material for a book
analyzing the failings of conventional
suburbs and marshating arguments as to
why and how Americans should build
suburbs that are active, efficient, and
accessible.

DESIGN ARTS

Posner, Ellen S.

New York, NY $20,000
To support extensive travel within the
United States in order to increase first-
hand knowledge of the American built
environment.

Simo, Melanie L.

San Francisco, CA $19,700
To support work on a book, New Land-
scapes, which will examine the work and
thought of major American {andscape
architects in the 20th century.

Sloan, Julie L.

Brewster, NY $14,100
To support travel, research, and photogra-
phy for a book about the leaded glass
windows in thirteen buildings by Frank
Lloyd Wright.

Southworth, Michael

Berkeley, CA $20,000
To support a project that educates the
public about the ecology, culture, and
history of landscapes.

Organizations Awarding Fellowships

5 Grants
Program Funds: $140,000

American Academy in Rome

New York, NY $50,000
To support fellowships to outstanding
design professionals.

Artist Trust: A Resource for
Washington
Seattle, WA
To support design fellowships.

$15,500

Northwest Institute for Archifecture
and Urban Studies in Italy

Seattle, WA $21,000
To support the Rome Fellowship Program
of the Northwest Institute for Architecture
and Urban Studies.

President & Fellows of Harvard College
Cambridge, MA $30,000
To support stipends for up to five individ-
uals for academic year 1989-90 Loch
Fellowships, and related costs.
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Skidmere Owings and Merrill
Foundation

Chicago, IL $23,500
To support a fellowship sponsored by the
Chicago Institute for Architecture and
Urbanism that focuses on problems of
architectural design broadly conceived
within the arts and humanities.

Design Grants to State Arts
Agencies and Regional
Organizations

o encourage state and regional arts
agencies to develop design arts programs.

5 Grants
Program Funds: $122,490

Arizona Commission on the Arts
Phoenix, AZ $12,590
To support publication of 2,500 copies of
Phoenix’s master plan for public art.

Kansas Arts Commission

Topeka, KS $30,000
To support a design program which
provides for a design arts administrator, a
design arts consultant service, a statewide
Design Arts Symposium, and a grants
program fo assist arts organizations and
community agencies.

Maine Arts Commission

Augusta, ME $39,900
To support a joint project with the Univer-
sity of Southern Maine to provide assist-
ance o state agencies and land-use policy
makers who help small Maine towns
resolve design issues.

South Carolina Arts Commission
Columbia, SC $12,000
To support a planning process for a design
arts program in South Carolina.

Vermont Council en the Arts
Montpelier, VT $28,000
To support the first phase of a statewide
design arts program aimed af building
design awareness and supporting quality
design initiatives.
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Design Initiatives

1o conduct leadership activities in areas
of special concern: Federal/State/Local
Design, National Theme: Design of
Cities, and Professional Development.

15 Grants
Program Funds: $923,724

Federal/State/Local Design

The American Architectural
Foundation, Inc.

Washington, DC $25,000
To support preparation of booklets offering
local governments up-to-date information
on urban design roles and design
charrettes.

Conservation Foundation

Washington, DC $31,000
To amend grant #88-4251-0143 to support
“Successful Communities,” a sub-granting
technical assistance program designed to
help communities protect the natural and
histeric qualities that lend them distinc-
tiveness and character.

Thomas B, Grooms/Federal Design
Improvement Program

Washington, DC $148,596
To ccordinate a variety of projects aimed
at improved design by and for the Federal
Governrent.

Interagency Agreement with U.S.
Department of State for Federal
Construction Council

Washington, DC $20,000
To support an important part of the Federal
Design Improvement Program which wil
demonstrate the role design plays in
federal objectives by planning an exhibi-
tion on federal design.

National Building Museum

Washington, DC $50,000
To improve the Federal Realm by reacti-
vating the Federal Design Improvement
Program which will build upon the Presi-
dential Design Awards and recent analysis
of the state of Federal design.

National Theme: Design of Cities

Connecticut Public Broadcasting, Inc.
Hartford, CT $22,000
To provide underwriting support for the
broadcast of “Survival of a Small City”
through the Public Broadcasting Service.

Design Management Institute

Boston, MA $42,000
To undertake the fourth phase of the
Design Arts Program’s Industrial Design
Initiative.

Dilnet, Clive §.

Cambridge, MA $15,000
To support research and writing of publi-
cations that will provide a theoretical basis
for understanding and evaluating design.

Dime Savings Charitable Foundation
New York, NY $50,000
To support Places, a professional journal
concerned with the ways in which build-
ings, landscapes, traditions, regulations,
and patterns of use affect our daily lives.

ETV Endowment of South Carolina
Columbia, SC $15,000
To develop a television series based on
Ralph Caplan’s book By Design: or Why
There Are No Locks on the Bathroom
Doors of the Hotel Louis XIV and Other
Object Lessons.

Southwest Museum of Science and
Technology

Dallas, TX $23,000
To support the planning, organization,
and touring of “The New Frontier: Hu-
manizing Technology, the First National
Design Exhibition.”

Tulane University

New Ortleans, LA $50,000
To support activities designed to improve
the understanding of design among its
patrons: the mayors, managers, and non-
design professions whose decisions influ-
ence the quality of the public realm.

University of Minnesota

St. Paul, MN $50,000
To support demonstration projects that
will explore new design principles behind
American landscape meaning and forms.



Professional Development

Environmental Images, Inc.
Washington, DC $91,750
To amend cooperative agreement DCA
87-37 with Environmental Images, Inc. to
provide for up to ten professional advisors
located in different regions of the country
to carry out various on-site visits at the
request of the Design Arts Program.

Partners for Livable Places

Washington, DC $289.978
For a cooperative agreement to continue
the operation and enhancement of the
Livability Clearinghouse, a computerized
library documenting thousands of design
projects conducted throughout America,
including all those supported by the
Design Arts Program, which provides
abstracts and reports to the public.

DESIGN ARTS
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Expansion Arts

351 Grants

Program Funds: $6,389,370
Treasury Funds: $12,000

The Expansion Ares Program supports professionally directed
arts organizations of high artistic quality that are deeply rooted
in and reflective of cultyrally diverse, inner-city, rural, or iribal
communities.

o0 an extent, the Expansion Arts Organizations category

offers a reasonable sample of demographic changes in

America, There is also a palpable change in American

culture itself as forms of creative expression, traditional
and new, which heretofore were esoferic are now becoming
commonplace. There are trends in Asian-American and Native
American art linking ancient classical traditions with new
expressions that significantly enlarge the American arts vocabu-
lary. Art produced in Latin-American, Asian-American, African-
American, Native American, inner-city and rural communities
enriches not only the community in which it is created, but also
our national aesthetic.

Exemplary of multidisciplinary Expansion Arts funding is
Houston’s Asian-American Festival Association which, in
addition to offering a full range of arts activities, administratively
houses several dance companies including the Korean Folk
Dance Company and Nosantara Indonesian Dance Group. There
has also been an increase in activity in the Southwest dealing

with such forms as conjunto music, flamenco and folkloric dance,
dance and music based on a variety of African and Asian
traditional forms and zarzuella operettas. The Services category
supports organizations that offer technical and promotional
assistance, equipment loans and management services for small
arts groups and individual artists. In FY89, continued support
for technical assistance went to the Maine Arts Sponsors
Association, which focuses upon a constituency In 1solated, rural
areas. It acts as a vital network for 150 artists and arts organiza-
tions scattered throughout the state.

Expansion Arts pilot projects and initiatives are funded in the
Special Projects category. They include the Community Founda-
tion Initiative, which develops endowments in community
foundations for emerging arts organizations and artists who
otherwise would have scant access to local donors. The Rural
Arts Initiative awarded six State Arts Agencies funds for
regranting to rural arts organizations within their areas. This
initiative is particularly important, for rural America is a vital
but often neglected part of our naticnal culture, home to diverse
cultural expressions that are uniquely American. Among the
beneficiaries of this initiative are a rural arts gallery in Louisiana,
Native American museums in the upper midwest, the Amana
colonies in Iowa and a Gullah cultural center on St. Helena Island
off South Carolina.

Community Foundation Initiative

Advisory Panels Ron Himes

Producer

St. Louis Black Repertory Theater
Challenge I11 St. Louis, MO

Linda Kerr-Norflett
Thomas Cullen Chair, Drama Department
Playwright North Carolina Central University

Executive Director
Fulton County Arts Council
Atlanta, GA

Max Ferra

Producer, Director, Artistic Director,
Founder

INTAR

New York, NY

Eric Hayashi

Executive Director
Asian-American Theater Company
San Francisco, CA
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Durham, NC

John Moore

Associate Director

Washington Project for the Arts
Washington, DC

Mario Sanchez

Producing Artistic Director
Teatro Avante

Miami, FL

Rubernt Sierra

Artistic Director

The Group Theater Company
Seatile, WA

Judith Baca

Director

Social & Public Arts Resources Center
Venice, CA

Deugias Jansson
Executive Director
Rhode Island Foundation
Providence, RI

Robert Lynch

Executive Director

National Assembly of Local Arts Agencies
Washington, DC

Rebecca Riley

Director, Special Grants Program
MacArthur Foundation

Chicago, IL



EXPANSION ARTS

Jack Shakely

Executive Director

California Community Foundation
Los Angeles, CA

Dance/Music

H. Chen
Artistic Director
Chen & Dancers
New York, NY

Yuan-Yuan Lee
Executive Pirector
Chinese Music Society
Woodbridge, IL

Mariano Parra
Dance consultant
Miami, FL

William Reeder
Executive Director
Newark School of the Aris
Newark, NJ

Terezita Romo
Program Manager
California Arts Council
Sacramento, CA

Juan Tejeda

Xicano Music Program Director
Guadalupe Arts Center

San Antonio, TX

William Terry
Arts Consultant, Musician
New York, NY

Deborah Vaughan
Artistic Director
Dimensions Dance Theater
Qakland, CA

Multidisciplinary

Abena Brown

Producer

ETA Creative Arts Foundation
Chicago, IL

Joseph Brumskill

Executive Director

Christing Cultural Arts Center
Wilmington, DE

Jean Carlo

Executive Director

Institute of Alaska Native Arts
Fairbanks, AK

Veronica Enrique
Arts Administrator, Consultant
San Diego, CA

El Zarco Guerrero
Musician, Sculptor, Muralist
Founder of Zum Zum Zum
Mesa, AZ

Harry Harrison

Director, Visual Arts

South Carolina Arts Commission
Columbia, SC

Robert Lee

Founding Director

Asian American Art Institute
New York, NY

Jo Long

Coordinator

Carver Community Cultural Center
San Antonio, TX

Sandi Stovall

Director, Management Services
Arts Council of Richmond, VA
Richmond, VA

Overview

William Aguado
Executive Director

Bronx Counci! on the Arts
Bronx, NY

Jean Carlo

Executive Director

Institute of Alaska Native Arts
Fairbanks, AK

Rodrigo Clark
Playwright

El Teatro de [a Esperanza
San Francisco, CA

Dudley Cocke
Managing Director
Roadside Theater
Whitesburg, KY

Murry DePillars

Dean, School of the Arts

Virginia Commonweaith University
Richmond, VA

Shahida Mausi

Executive Director

Detroit Council on the Arts
Detroit, M1

Marjorie Moon
Director

Biliie Holiday Theater
Brooklyn, NY

Lolita San Miguel

Artistic Director

Ballet Concierto de Puerto Rico
Santurce, PR

William Terry
Arts Consultant, Musician
New York, NY

Patrice Walker-Powell
Management/Media Consultant
Austin, TX

Performing Arts—Theater

Thomas Cullen

Playwright, Executive Director
Fulton County Arts Council
Atlanta, GA

Max Ferra
Producer/Director/Artistic Director,
Founder

INTAR

New York, NY
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Eric Hayashi

Executive Director

Asian American Theater Company
San Francisco, CA

Ron Himes

Producer

St. Louis Black Repertory Theater
St. Louis, MO

Thomas Johnson

Producing Director

Qld Creamery Theatre Company
Garrison, [A

Linda Kerr-Norflett

Chair, Drama Department

North Carolina Central University
Durham, NC

Mario Sanchez

Producing Artistic Director
Teatro Avante

Miami, FL.

Ruben Sierra

Artistic Director

The Group Theater Company
Seattle, WA

Rural Arts Initiative

John Batiste

Executive Director

Texas Commission on the Arts
Austin, TX

Maryo Ewell

Director, Community Programs
Colorado Council on the Arts &
Humanities

Denver, CO

Ruby Lerner
Arts Consultant
Atlanta, GA

Susan Tatbot

Chair

Montana Arts Council
Missoula, MT
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Services to the Field

William Aguado
Executive Director

Bronx Counci! on the Arts
Bronx, NY

Anne Edmunds

President

A. L. Edmunds Associates, Management
and Consulting Services

Philadelphia, PA

Maryo Ewell

Director, Community Programs
Colorade Council on the Aris &
Humanities

Denver, CO

Ruby Lerner
Arts Consultant
Atlanta, GA

Chery! Yuen
Consultant/Manager
Chicago, IL

Visual/Media/Design/Literary (YMDL)

Kenneth Banks
Painter, Curator, Consultant
San Francisco, CA

Tony Bechara
Painter
New York, NY

Bing Davis

Artist {ceramics}

Faculty, Central State University
Dayton, OH

Jennifer Lawson

Associate Director

Drama and Arts Programs, CPB
Washington, DC

Trini Lopez

Deputy Director

New Mexico Arts Division
Albuquerque, NM

Linda Lucero
Executive Director

La Raza Graphics Center
San Francisco, CA

Aaronetta Pierce
Art Collector, Pairon
San Antonio, TX

Ed Spriggs

Visual Arts Director

Fulton County Arts Commission
Atlanta, GA

Shawn Wong

Fiction Author, President of the Before
Columbus Foundation

Faculty Member, University of
Washington

Seattle, WA

Expansion Arts Organizations

7o assist professionally directed arts
organizations of high artistic quality that
are deeply rooted in and reflective of

the culture of a minority, inner city, rural,
or tribal communifty. These organizations
provide programs in the performing

arts, visual arts, media, design, literary
arts and interdisciplinary arts activities,

301 Grants
Program Funds: $4,759,400
Treasury Funds: $12,000

Multidisciplinary Arts Organizations

Afrikan Poetry Theatre, Inc,

Jamaica, NY $7.800
To support a poetry reading program
paying homage to great black writers and
a SUMMEr Mmusic concert.

Afro-American Cultaral Center, Inc,
Charlotte, NC $10,000
To support administrative costs and the
visual arts program, which includes
exhibitions, lectures, and workshops by
nationally prominent, regional, and
emerging artists.

Afro-American Cultural Society of the
Golden Triangle, Inc,

Starkville, MS $5,000
To support the documentation and presen-
tation of art forms indigenous to northern
Mississippi including, but not limited

fo, the visual arts and music.



Afro-American Historical and Cultural
Museum, Inc.

Philadelphia, PA $18,000
To support the monthly “Blues Live”
series, the Larry Neal Cultural Series, an
annual dramatic reading and discussion
event focusing on black writers and the
presentation of national contemporary
Afro-American visual artists.

Alternative Center for International
Arts, Inc.

New York, NY $30,000
To support year-round visual and musical
programs that present talented emerging
and mid-career Afro-American, Asian,
Hispanic and native American artists.

Amigos del Museo del Barrio

New York, NY $26,500
To support administrative and artistic
costs; an exhibition program; a concert
series; a film and video festival; workshops
on traditional folklores; performances
featuring emerging, mid-career, and mas-
ter Latino and Caribbean artists,

An Claidhearmh Soluis Inc.

New York, NY $18,000
To support the season of four full produc-
tions of Irish and Irish-American plays,
four issues of An Gael magazine, a
performance and workshop program in
dance and music, a traditional Irish music
festival, and an exhibition program.

Appalshop, Inc.

Whitesburg, KY $50,000
To support the development, promotion,
and presentation of indigenous and tradi-
tional Appalachian culture through the
Appalshop Center Program.

Arab Community Center for Economic
& Social Services

Dearborn, Ml $6,500
To support Casa de Inidad’s publication
of Mexican Folkart of Southwest Detroit,
which documents the arts of traditional
Mexican feasts, partial salaries of a
program director and community relations
specialist, and related costs.

Artists Collective, Inc.

Hartford, CT $33,400
To support a comprehensive training and
instruction program in music, dance,
drama, and visual arts with guest master
artists.

Artists of Indian America

Albuguerque, NM $15,000
To support a professionally directed
multidisciplinary arts program for vatious
Indian communities throughout the
Southwest with workshops in their tradi-
tional dance, music, song, storytelling,
and related activities.

Arts Council, Inc.

Winston-Salem, NC $12,500
To support training in the visual and
performing arts for artistically talented .
stndents, and to present new and emerging
arts organizations and artists,

Asian American Arts Centre, Inc.

New York, NY $31,500
To support implementation of a public
education program, exhibitions, perform-
ances, and related activities,

Association of Community-Based
Artists of Westchester, Inc.
Mt. Vernon, NY $5,000

To support an exhibition program, a jazz
concert series, a film program, and refated
cosis.

Bay Front Nato, Inc.

Erie, PA $17,500
To support gallery exhibits; professional
training in the visual arts; graded levels of
instruction in dance, including classical
and contemporary ballet, modern, and
jazz; and for touring by the professional
ballet company.

Bedford Stuyvesant Restoration
Corporation

Brooklyn, NY $36,000
To support artistic and administrative
costs for visual arts exhibits, visual arts
and writers workshops, and related
activities.

EXPANSION ARTS

Blackbelt Arts & Cultural Center
Selma, AL $5,000
To support the partial salaries of the
director, secretary/bookkeeper, and musi-
cal/drama director, including related
costs for this rural arts producing and
presenting organization.

Boys Harbor, Inc.

New York, NY $8,500
To support artistic and operating costs for
the Harbor Performing Arts Center, which
provides professional instruction to stu-
dents of East Harlem and the city at large
in voice, instrumental music, drama,

.‘and dance.

Carter . Woodson Foundation, Inc.
Newark, NJ $20,000
To support the salary of the producing
director, marketing and administrative
expenses, and artists’ fees,

Centro Cultural de la Raza,
Incorporated

San Diego, CA $28,000
To support a series of films, lectures,
performing arts presentations, a multidis-
ciplinary event, and related administrative
costs.

Chinese Culture Institute

Boston, MA $8,500
To support a visual arts exhibition program
and other programs for the Chinese
community in Boston.

Chinese for Affirmative Action

San Francisco, CA $13,500
To support a series of concerts, perform-
ances, lectures, and exhibitions featuring
Asian-American artists at the Kearney
Street Workshop.

Chinese-American Arts Council, Ine.
New York, NY $12,500
To support the production and/or presen-
tation of various Chinese cultural events
including dance, traditional and modern
theater, music, multi-visual exhibitions,
and services provided to emerging artists
of the community.
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Christina Community Center of Old
Swedes, Inc.
Wilmington, DE $20,000

To support the training of aspiring student
musicians, an ongoing black history
program involving exhibitions, perform-
ances, and workshops featuring national
and international artists.

City of San Antonio, Texas

San Antenio, TX $22,300
To support the hiring of a marketing
director and an administrative assistant
for the Carver Community Cultural Cen-
ter, a multidisciplinary arts presenter.

Coloured Performing Arts Institute,
Inc.

Meridian, MS $5,000
To support the salary of the administrative
director,

Committee for African-American
History Month Observances
Georgetown, SC $8,000
To support the salary of the executive
director to oversee planning and develop-
ment of programs, the salary of a part-
time secretary, and related costs,

Commonwealth Council for Arts &
Culture

Saipan, CM $7,000
To support the promotion and presentation
of traditional and contemporary expression
of the art forms indigenous to the Northern
Mariana Islands.

Cultural Council Foundation

New York, NY $10,000
To support arts programming including
workshops and presentations for commu-
nities in the Lower East Side of
Manhattan.

Dixwell Children’s Creative Art
Center, Inc.

New Haven, CT $22,000
To support the music satellite program,
including refated administrative costs.

Dunham Fund for Research and
Development of Cultural Arts

East St. Louis, IL $73,000
To support the activities and operation of
the cultural center.
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East Bay Center for the Performing
Arts
Richmord, CA $13,500

To support the partial salaries of the
production assistant and a public relations
coordinator, including related costs.

El Centro de Arte, Inc,

Washington, DC $7,500
To support the “Pena,” or Cafe Concert/
Exhibit Program, which showcases tradi-
tional Latin American music, arts, and
crafts from Guatemala, Puerte Rico, Col-
ombia, Ecuador, El Salvador, and Bolivia,

Ellington Fund

Washington, DC $27.000
To support 2 multidisciplinary series of
master classes, workshops, artist residen-
cies, performances, and exhibitions for
the Washington, D.C. community.

Ethnic Folk Arts Center, Inc,

New York, NY $30,000
o support the 15th annual Queens Ethnic
Music and Dance Festival and a series

of ethnic music concerts.

Festival Chicano, Inc.

Houston, TX $3,000
To support a diverse performance and
training program in the visual and per-
forming arts.

Friends of Mission Cultural Center

San Francisco, CA $20,000
To support staff salaries in the implemen-
tation of an economic development plan.

Friends of Puerte Rico, Inc.

New York, NY $35,500
To support the special events program of
the Museum of Contemporary Hispanic
Art.

Friends of the Arts

San Francisco, CA $15,000
To support fees for the project, gallery,
and theater coordinators; and expenses of
the Sargent Johnson Gallery and the Buriel
Clay Theater.

Grant Avenue Community Center
Plainfield, NJ $5,000
To support the development of a new
theater production for Kean-Brown Centre
Stage.

Guadalupe Cultural Arts Center

San Antonio, TX $21,500
To support administrative costs including
staff salaries, and marketing for develop-
ment and promotion of Mexican American
cultural arts.

Harlem School of the Arts, Inc.

New York, NY $50,000
To support advanced and master classes in
music theory, vocal training, drama,
dance, and the visual arts directed toward
professional career development for stu-
dents throughout the city.

Hatch-Billops Collection, Inc.

New York, NY $10,500
To support the Artists and Influence
Series, which promeotes and documents
the artistic careers of prominent contem-
poraty visual, performing, and literary
artists in the expansion arts field.

Henry Street Settlement

New York, NY $39,000
To support the performing arts training
and instruction program in music, dance,
traditional Chinese-American art forms,
and theater arts, including related costs.

Hostos Community College Advisory
Coungil, Inc,

Bronx, NY $6,500
To support the Culture and Arts Program,
which provides ongoing programming
such as music and dance concerts; visual
arts exhibitions, a film series; and a series
of literary, drama, dance, and traditional
crafts workshops.

Houston Asian American Festival
Association

Houston, TX $7.500
To support the multidiscipline programs
of Asian Arts-Houston.

Inner City Cultural Center

Los Angeles, CA $50,000
To support arts programming including
training in the performing and visual arts
for inner-city youth, master classes for
artists, and development and production
of theatrical works.



Inquilinos Boricuas en Accion

Boston, MA $5,000
To support cultural programming at the
Jorge Hernandez Cultural Center and
strengthening the development of emerg-
ing Hispanic performance ensembles.

Institute for Nonprofit Management
Washington, DC $140,000
For a cooperative agreement to enable
qualified experts to perform astistic and
administrative evalnations of approxi-
mately 300 applicants for fiscat 1991,
including Advancement applications.
Limited technical assistance may also be’

provided.
Institute for Nonprofit Management
Washington, DC $25,000

To amend a previous cooperative agree-
ment for applicant evaluations for Fiscal
1990.

Interstate Firehouse Cuitural Center
Portland, OR $5,000
To support the marketing and promotion
of programs offered by the center includ-
ing the Cross-Culturat Theatre, Student
Production Company, Northwest Theatre
of the Deaf Residency, the IFCC Gallery,
and related expenses.

Jamaica Center for the Performing and
Visual Arts, Inc,

Jamaica, NY $32,500
To support a cooperative for professional
black artists; a community gallery; work-
shops for visual and performing artists;
and public performances in music, theater,
and dance.

Japanese American Cultural and
Community Center

Los Angeles, CA $33,500
To support the presentation of traditional
and contemporary Japanese performing
and visual artists.

Japantown Art & Media Workshop

San Francisco, CA $32,000
To support artistic and administrative
cosys, including professionally led training
z&;shops in the visual, literary, and

aphic arts; and exhibitions and presen-

tations featuring new and emerging Asian
artists.

Jubilee Community Arts, Inc.
Knoxville, TN $23,000
To support administrative costs and the
presentation and documentation of indige-
nous southern Appalachian art forms
through concerts, readings, and a
newsletter.

Junior Black Academy of Arts &
Letters, Inc.

Dallas, TX $20,000
To support the administrative costs for
full-time staff positions and related
activities,

Kalihi Palama Culture & Arts Society,
Inc.
Honolulu, HI $10,000
To support a professional visual and
petforming arts training program in the
traditional arts representative of the
various cultures indigenous to Hawaii,
and productions and presentations of focal
artists.

Koncepts Cultural Gallery

Oakland, CA $5,000
To support the partial salary of a program
coordinator and an administrative assist-
ant, and related administrative expenses.

La Casa De La Raza

Santa Barbara, CA $5,000
To support administrative and artistic
costs associated with the promotion and
presentation of local Latino and minority
artists.

La Pena Cultural Center, Inc.

Berkeley, CA $16,000
To support the salary of the artistic director
and the season of professional
performances.

La Raza Bookstore

Sacramento, CA $18,500

To support the “Canto” series featuring
Mexican, Latin, Chicano, and native
American artists, and cultural events
commemorating “Dia De Los Muertos”
{Day of the Dead}.

Langston Hughes Center for the Arts
Providence, RI $7,500
To support a year-long series of profes-
sional performances focusing on the
di